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Maimouna Guerresi is a ltalian-Senegal photographer, sculptor, and video installation artist. Born in ltaly she lives

between ltaly and Senegal. The central focus of her early works was on the relationship between nature, human beings and
mythology. She later developed her own very personal language, combining African and Asian themes and motifs with Western
classical traditions and spiritual iconography. This hybrid expression communicates both the joys and the pains of diversity,
played out in a variety of contemporary multiracial contexts. As a young artist she was invited to show in the Italian pavilion at the
Venice Biennale (1982 and 1986), as well as at Documenta K18 (1987) in Kassel, Germany. In 1991 Maimouna travelled to various
Muslim countries in Africa and converted to Islam in Senegal. This marked a turning point in her life and afforded a new identity
and direction for her work. She soon adopted the Muslim Arabic name Maimouna (‘divine protection’), and began working with

recurring themes related to multicultural symbolism and feminine spirituality.
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The Journey of The Sparrow Hawk & Other Stories
by Manuela De Leonardis

Wings open upwards, in Sparrowhawk 1. The trail left behind by the flight of the hawk is one of white light. It is the same brightness, the same whiteness as that of the fabric covering the artist’s canvas, wrapping her head, and
the entire female figure who turns her back to the viewer. The dark-skinned hand, only part of the body that is glimpsed in white, is in perfect harmony with the colour scheme of the Raptor’s feathers. Loyalty, pride, mystery,
journey: these defining themes in the iconography of the diptych, are also the focus in the key points of artistic endeavor in the work of Maimouna Guerresi. This swift raptor, of which in the Kingdom of Saudi Arabia alone there
are 511 species (including the peregrine falcon), is present in the compositions of the zoomorphic Arabic calligraphy, cited in the literature of all times, and represented both in archeology and heraldry. Of course it is also the main
protagonist of the ancient hunting practice of falconry, which in 2010 obtained from UNESCO recognition as a “World Oral and Intangible Heritage” present in numerous countries including Saudi Arabia, the United Arab Emirates
and Qatar .

The speed of the predator is allied with an extreme perfectionism that combines strength, elegance, along with a particular idea of movement which, as such, accompanies the viewer in a virtual manner in this exhibition of the
Maimouna‘s work at the Hafez Gallery in Jeddah. This is the first solo exhibition in Saudi Arabia by the Italian artist who converted to Islam, and is expressed through her most significant photographic works, sculptures and
installations of her artistic career. These are works in which there are always multiple layers of interpretation, as the insights that open windows on intimate and choral areas, introducing issues related to otherness, respect,
tolerance and intercultural values. The visual representation of that line - visible and invisible - that marks the boundary between a known element, so comfortable and reassuring as an emotional and psychological point of view,
and the other - the unknown - which raises uncertainties and tensions, follows iconographic codes that Maimouna has created, by drawing inspiration from philosophical and spiritual sources, archetypal symbols that have their
roots in the most ancient cultures, regardless of their location and space.

In that white graphic sign, even stronger on dark skin, and vertically across the face of the young woman: - Suspension, Faluka and Rey Bouba define two perfectly complementary partners in their almost imperceptible
difference, where we also recognize an element of purification: light. Maimouna emphasizes, however, the need to define the theme of the duality of opposites even within an architectural representation, just as in the three-
dimensional. Prospective studies of the great pre-Renaissance and Renaissance masters - Giotto, Masaccio, Piero della Francesca - are for her are an indispensable model. Western painting is defined, in terms of modernity,
essentially by the Renaissance insights that put man at the center of the universe, in a direct relationship with the divine. Even her idea of resorting to the narrative structure of the diptych and polyptych decontextualized from
their original religious-sacral connotation, starts from there.

As for the characters that belong to the artist’s repertoire, from their stately and statuesque presence, it is not difficult to recognize that through their monumental form they seek their place in history. They are the figures of day to
day life, wrapped mostly in anonymity, but also partly inspired by the characters that Muslim mystics Maimouna meets during frequent stays in Senegal and elsewhere in West Africa. In fact in Senegal in 1991 she embraced the
Muslim religion: since that time the consistency and harmony of her personal and artistic lives have become increasingly apparent. The “giants” - are the representation of the universal laws of Nature, which form the basis of the
philosophy of Heraclitus. Although they fight an interior battle they are aware at the same time, they are aware that the two sides form a unity and that one cannot live without the other. Here, then, that the fullness of their bodies
also corresponds to its emptying, where the void or darkness, is nothing but what is unknown, and which is experienced as unsettling, mysterious, even scary. Often they appear as if suspended in the air, never flat on the floor.
Against their fixed state corresponds, in a hypothetical dialogue, the circular motion of the dervishes who, wearing the high red conical hat, rotate on themselves in a timeless rhythm. The title lllumination 2 alludes certainly to the
mystical dances that express the yearning for the divine through a repetition of the concentric trajectory. A visual construction in which the direct symbolism reinforces the divine quality of Islamic aesthetic beauty, which is able
to produce in the viewer a sense of inner harmony. Equally the simple carpet, in the bronze version of Carpet, has the double meaning of the everyday object, but also the reflection of the sky in the ritual moment of prayer,
accompanied by the Light Minaret light. The theme of light is also developed within the altarpiece M -eating, in which the scene unfolds along seven panel. The female figures, to whom each is entrusted with the task of feeding,
have a tactile proximity with crystals of salt, a precious commodity since ancient times, nutrient and alchemical symbol of wisdom, knowledge, incorruptibility and light. Once again, the light is a direct subject (chandelier) and
indirect (salt), emphasized by the repetition of Arabic calligraphy Nur, Nur, Nur (light, light, light), on the back wall.

Salt Wind appears like a modern annunciation where the presence of the salt on the table and scattered on the floor are associated with the feminine. Here tradition is combined with an alienating element, a seemingly
contradictory symbol of modernity: the fan. Its blades, however, are immobile and mute. The movement is produced therefore not through the activation of the mechanical device, but from a hypothetical wind that enters the
scene silently. This is unlike site-specific installations where the fan is the absolute protagonist. Once again, the iconographic representation opens itself to symbolic and metaphorical interpretations, urging the observer
questions with multiple possible answers. The artist’s role is never to drive towards a dogmatic statement, but to stimulate a critical discussion with a free vision. Even the calligraphic traces are never there by chance in the work
of Maimouna. They can be silent presences, cryptic, especially when they crop up almost camouflaged by the backdrop, as in the sign repeated behind the male character in Rey Bouba, or the letters alif, lam, mim, respectively
first, twenty-third and twenty-fourth letters of the Arabic alphabet, and which also open numerous suras of the Holy Qur’an. In Al Muhyi to Mumitu, however, the value is simply explicit in expressing two of the divine ninety-nine
names of Allah: Al Muhyi is “giver of life” and Al Mumitu is “the giver of death.” It ‘very important to emphasize that the conceptual approach to work is always accompanied by technical accuracy; the result of the artist’s
involvement in all phases of the work. Even in this aspect of Maimouna Guerresi’s vision there is a clear legacy of the medieval and Renaissance workshop and with her own place of development and production of the works. In
her studio of Monteforte d’Alpone (Verona), is about sixty kilometers away from the moving experience of Giotto’s Scrovegni Chapel. Likewise in Dakar, in Senegal, she processed several shots taken in the holy city of Touba, No
phase is less intense than the other: creativity, design, drawing, painting the bottom or side of the fabric, making the costumes and set design, setting the photo shoot, production and post-production.

She sometimes Includes self-representation within her work, often together with her two daughters Marlene and Adiji. A personal manifesto that has a public aspect in addressing the issue of reconciliation of two different worlds,
which feed off their diversity while defining the strength for a new beginning.
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SELECTED SOLO EXHIBITIONS

2016 | Immaginarium: sotto il cappello, curated by Barbara Casalaspro, M.E.F Museo Ettore Fico,Turin, Italy.

Sacred Dwellings, Stux & Haller Gallery, New York, with collaboration Mariane Ibrahim Gallery, U.S.A.

2015 | Talwin, Mateéria Gallery, curated by Niccold Fano, text by Carlo Sala, Roma, ltaly.

Le Souflle des Géants, curated by Studio Copernico, text in catalog by Rosa Falvo, Laura Serani Villa Gualtieri,
Arpitesca, Casalbeltrame, Novara, Italy.

Il Sale e la Luce, curated by Luigi Marsilia and Studio Copernico, Villa Ghirlanda, MUFOCO, Museum of
Contemporary Photography, Cinisello Balsamo, Italy.

VOLTA NY, curated by Mariane Ibrahim Gallery, New York, U.SA.

Light Bodies, Mariane lbrahim Gallery, Seattle, WA, U.S.A.

2014 | India Through the Lens, curated by Tasveer Foundation, Bahrain National Museum, Bahrain. U.A.E.

M-eating, organized by Alessia Montani in collaboration with the Italian Embassy in Dakar and Mariane lbrahim.
Gallery, Biennale Off-Dak’Art 2014, Biscuiterie, Dakar, Senegal.

Inner Constellations, Dubai Art Fair 8th edition, Tasveer Gallery, Dubai,U.A.E.

Inner Costellations , Islamic Art Festival 16° edition, Sharjah Art Museum, U.AE.

2013 | Concava, FAR Museum Contemporary Art, curated by Veronika Aguglia and Magda Gigliuto, with texts by
Laura Serani and Massimo Pulini, Rimini, Italy.

M-eating, organized by Alessia Montani, curated by Giorgia Simoncelli, texts by L. Serani, G.Simoncelli, A.
Michelini. Camhane Art Center, Skira exhibition, collateral event at Istanbul Biennal, Turkey.

Inner Space, Tasveer Gallery, Bangalore, India.

Inner Space, Seagull Foundation for the Arts, curated by Tasveer Gallery, Kolkata, India.

Inner Space, Piramal Art Gallery, curated by Tasveer Gallery, Mumbai, India.

Inner Constellations, Chobi Mela, VIl International Festival of Photography, Shilpaka Academy, curated by Rosa
Maria Falvo and Shahidul Alam, Dhaka, Bangladesh.

Mystic Black Body, curated by Celine Duval, Stimultania Pole de la Photographie, Strasburg, France.

2012 | Inner Space, National Institute of Design, curated by Tasveer Gallery, Ahmedabad, India.

Inner Space, Italian Culture Center, curated by Tasveer Gallery, New Delhi, India.

2011 | Il Poema del Mantello, curated by Elisabetta Sassoli , organized by Paola Colombari , Palazzo Bevilacqua,
Bologna, Italy.

The Giants, French Institute of Culture, Fez, Morocco.

2010 | The Giants Rooms, solo exhibition in “Frontiére”, curated by Michket Krifa and Laura Serani,

La Centrale Electrique, Brussels, Belgium

2009 | The Giants Rooms, solo exhibition, Biennale Africaine de la Photographie, “Les Rencontres de Bamako
20097, curated by Michket Krifa, Musée National de Bamako, Mali.

Asilo Polittico, Manifattura Tabacchi, curated by Enrico Stefanelli, LDPF, Lucca, ltaly.

Ahwal, Photo & Contemporary Gallery, Turin, Italy.

2008 | The Giants Rooms, Museum Filatoio di Caraglio, curated by di Andrea Busto, Cuneo, Italy.

2007 | The Mystic Body, Photo & Contemporary Gallery, Turin, Italy.

2006 | Adji and Marlene - Sisters, Paola Colombari Gallery, Milan, Italy.

2005 | The Mystic Body, curated by Francesca Alfano Miglietti, Bel Art Gallery, Milan, Italy.

2004 | Light Signs, Momus Gallery, Atlanta, Georgia, USA.

2002 | Fathimas, Galleria Varat, curated by Tommaso Trini, Florence, ltaly.

2001 | Galleria Valmore, curated by Tommaso Trini, Vicenza, ltaly.

A Cloak for Inner Beauty, Levy Gallery, Madrid, Spain.

2000 | Identity and Plurality in European Cities: Milan and Islam, Palazzo delle Stelline, Milan, ltaly.

1999 | Maimouna, Centro d’Arte Contemporanea Rocca Umbertide and Mudima Foundation, curated by Enrico

Mascelloni and Giorgio Bonomi, Milan, Italy.

SELECTED GROUP EXHIBITIONS

2016 | Islamic Art Now, Part

II: Contemporary Art from the Middle East, Lacma Museum, Los Angeles, U.S.A.

2015 | Biennale ltalia — Cina - Elisir di Lunga vita, curated by Sandro Orlandi, organized by Origini ~-Emblad, Arca,
Vercelli, Italy.

Re-signification, curated by Awam Ampka, organized by New York University, Museo Bardini, Villa la Pietra, Galleria
Biagiotti, Florence, Italy.

28th instants Video, exhibition of video and digital installation, Marseille, France.

The women’s blood: red traces on white cloth, curated by Manuela De Leonardis and Rossella Alessandrucci, Casa
Internazionale delle Donne, Roma ltaly.

Millénaire des Fondation de la Cathédrale, la ville de Strasburgo, Pole de La Photographie Stimultania et la Chambre,
Strasburgo, France.

Instants video, International encounters, Exhibition of video and digital installations, Marseille, France

2014 | 1:54, African Contemporary Art Fair, London, curated by Mariane Ibrahim Gallery, Seattle, USA.

2éme Biennale Internationale de Casablanca, curated by Moustapha Romli Casablanca, Morocco.

“Akhfa”, performance realised in “Sconfinamenti #2”, curated by Achille Bonito Oliva, creative direction, Franco Laera
and Elizabetta Di Mambro, 57th Festival of the Two Worlds, Rocca Albornoziana, Spoleto, Italy.

Doppio Sogno, showcasing the large bronze sculpture “Light Signs”, curated by Luca Beatrice and Studio Copernico,
Polo Reale, Turin, Italy.

Within/Beyond,Borders, curated by Delphine Munro, European Investment Bank, Banco del Portugal, Lisbon,
Portugal.

2013 | Ici, la et au-dela” (Here, there and beyond),Institut des Cultures d’Islam (ICl), curated by Michket Krifa, Paris,
France.

Paris Photo 2013, Tasveer Gallery, Grand Palais, Paris, France.

Artissima Turin Art Fair, Photo & Contemporary Gallery, Turin, Italy.

Contemporary Africa Art Fair, 1:54, London, Mariane lbrahim Gallery, Seattle, USA.

The Black Body in the West, international conference on black portraiture, organised by Harvard University and New
York University, Musée du Quai Branly, Paris, France.

Re-Orientation, Mediterranean Biennale Sakhnin, curated by Belu-Simion Fainaru and Avital Bar-Shay, Sakhnin, Israel.
Extreme Carpets: From Timbuktu to Contemporary Art, curated by Enrico Mascelloni, Fondazione 107, Turin, ltaly.

A Necessary Beauty, 64th Premio Michetti, Michetti Foundation, Francavilla al Mare, Italy.

India Art Fair, Tasveer Gallery, New Delhi, India.

2012 | Africa: See You/See Me - African Influence on Contemporary Photography, National Museum, Lagos, Nigeria
and Goethe Institute, 10th Biennial Dak’art, Dakar, Senegal.

Africa Vision: Contemporary African Art, Mercedes House, Galerie Pascal Polar, Brussels, Belgium.

Artissima Turin Art Fair, Photo & Contemporary Gallery, Turin, Italy.

Paris Photo 2012, Photo & Contemporary Gallery, Turin, Italy.

Milan Image Art Fair (MIA), Paola Colombari Gallery, Milan, Italy.

Pipping Down the Valleys Wild, Stux Gallery, New York, USA.

2011 | ARS 11, curated by Jari-Pekka Vanhala, KIASMA Museum , Helsinki, Finland.

Pudeurs et coléeres de femmes, curated by Diane Hennebert, Boghossian Foundation, Villa Empain, Brussels,
Belgium.

Italian Pavilion 54th Venice Biennale, curated by Vittorio Sgarbi and the ltalian Culture Institute of Helsinki, Venice,
Italy.

Ri-tratti Imperfetti, curated by Patrizia Nuzzo and Paola Marini, Palazzo Forti, Verona, ltaly.

Dromofestival: Muc(h)ador, curated by Cristiana Collu and Ivo Serafino Fenu, Man Museum, Nuoro, ltaly.

Vite da Gallerista : Nino Soldano, curated by Marco Meneguzzo, Agrigento Fabbriche Chiaromonte, Italy.

Artissima Turin Art Fair, Photo & Contemporary Gallery, Turin, Italy.

Paris Photo 2011, Photo & Contemporary Gallery, Turin, Italy.

Bologna Contemporary Art Fair, Photo & Contemporary Gallery, Turin, ltaly.

Within/Beyond, Borders, curated by Delphine Munro, Byzantine and Christian Museum, Athens, Greece.



2010 | L'Orient et L’'Occident desorientés?, curated by D. Hennebert, Boghossian Foundation, Villa Empain
Brussels,Belgium.

21st Century ltalian Sculpture, curated by Marco Meneguzzo, Fondazione Arnaldo Pomodoro, Milan, Italy.
XIV Biennale d’Arte Sacra Contemporanea Le Beatitudini, curated by Giorgio Cortenova, Museo Staurds
d’Arte Sacra Contemporanea,Teramo, ltaly. London Contemporary Art and Design Fair, Paola Colombari
Gallery, Milan, ltaly.

Barakat: The Gift - Contemporary Art from the Middle East and Africa, curated by Gaia Serena Simionati,
Stux Gallery, New York.

Africa: See You/ See Me, curated by Awam Ampka, Museo de Citade Lisbon, Portugal.

Artissima Turin Art Fair, Photo & Contemporary Gallery, Turin, ltaly.

Paris Photo 2010, Photo & Contemporary Gallery, Turin, ltaly.

2009 | Teatri possibili, curated by Andrea Busto, Palazzo Ferrero, Biella, Italy.

Miraggi, curated by Giacinto di Pietrantonio, Milan, Italy.

Artissima Turin Art Fair, Galleria Photo & Contemporary, Turin, Italy.

2008 | 26th Art Brussels Art Fair, Photo & Contemporary Gallery, Brussels, Belgium.

59th Premio Michetti, curated by Maurizio Calvesi, Museo Palazzo San Domenico, Francavilla al Mare,
Pescara, Italy.

Artissima Turin Art Fair, 15th Contemporary Art Fair, Photo & Contemporary Gallery, Turin, Italy.

Bologna Contemporary Art Fair, Photo & Contemporary Gallery, Bologna, Italy.

2007 | The Seventh Splendor, Palazzo della Ragione, curated by Giorgio Cortenova, Verona, Italy.

Acqua, curated by Paola and Daniela Moro, Forni Gallery Bologna and the Ducal Palace in Modena, Italy.
Faccia Lei, curated by Elena Agudio in collaboration with Museum Arterra, Spazio Thetis, Venice Arsenale
Novissimo, collateral event of the Venice Biennale, Italy.

Il Velo, curated by Andrea Busto, Il Filatoio Museum, Caraglio, Cuneo, Italy.

2006 | Ist Malindi Biennial, curated by Eric Girard Miclet, Malindi, Kenya.

International Biennial of Photography, Ken Damy Museum, Brescia, Italy.

Sculture En Plain Air, 2006 Winter Olympics, curated by Studio Copernico, text by Maurizio Calvesi and
Luigi Marsiglia, Limone Stupinigi, Turin, Italy.

Segni territoriali, Galleria Spazio Teca, Verona, ltaly.

Noi (non)siamo qui, curated by Omar Calabrese, Acciaierie, Cortenuova, Bergamo , ltaly.

Le sculture alle porte d’Oriente, curated by Studio Copernico, text by Maurizio Calvesi, Museo
Archeologico, Brindisi, Italy.

2005 | Perdere la testa, curated by Francesca Alfano Miglietti, Galleria Studio Lattuada, Milan, ltaly.
Filo-Philo, curated by Luciano Caramel, Chiostro Sant’Eufemia, Como, Italy

The Third International Film & Video Festival, Museum of New Art, Detroit, USA.

Corsi e ricorsi della storia- Solidarieta e Mutualismo, curated by Tiziana Conti, En Plein Air, Pinerolo, Turin,
Italy.

Le Figlie del vasaio, curated by Massimo Bertozzi, Parco del Magliano, Marina di Massa, Italy.

La forza creativa delle passioni autentiche, Galleria Valmore, Archivio Brera, Fondazione Don Sturzo,
Vicenza, Italy.

Art Fair Verona 05, Galleria Cinquetti and Studio Copernico, Verona, ltaly.

2004 | Under Different Circumstances, curated by Lisa Kurzner, Atlanta Contemporary Art Center, Georgia,
USA.

Biennial Off, Dakar’Art 6th curated by Francine Vandeersten, Ars Sans Frontiere, Museum Leopold Sengor,
Dakar, Senegal.

L’Homme est un mistere, curated by Olivier Couqueberg, Fondazione 0.D.D.C, Saint-Brieuc, France.

Arte a Verona curated by Raffaele Bassotto, Arsenale, Verona, Italy.

2003 | Sottigliezze, curated by Patrizia Nuzzo, Palazzo della Gran Guardia, Verona, ltaly.

Xarala, curated by Francine Vandersten, Arts Sans Frontiére, Liege, Belgium.

2002 | Arte a Verona, curated by Raffaele Bassotto, Arsenale, Verona, Italy.

Scultori a Verona, curated by Giorgio Cortenova, Luciano Caramel, Electa exhibition catalogue , Palazzo Forti, Verona, Italy.
2001 | Limpidamente, curated by Giorgio Bonomi and Daniela Moro, Terme di Bibbione, Venice, Italy.

Ambiente e le aree protette, curated by Martina Corgnati, Palazzo Sertoli, Fondazione Credito Valtellinese, Sondrio, Italy.
Preghiera alla terra, curated by Tommaso Trini, Palazzo del Broletto, Novara, Italy.

2000 | Identity and Plurality in European Cities: Milan and Islam, Palazzo delle Stelline, Milan, Italy.

Autore Donna, curated by Martina Corniati, Palazzo Pasquini, Castiglioncello, Italy.

Un Museo per la ceramica, curated by Martina Corgnati, Museo Fabbrica Mazzotti, Albissola, Italy.

1999 | Praga Magica, curated by Erico Mascelloni, Palazzo dei Sette, Orvieto, Italy.

Con-tatto, curated by Francesca Alfano Miglietti, La Posteria Gallery, Milan, Italy.

AWARDS

2013 | Arte sostantivo Femminile, National Gallery of Modern and Contemporary Art of Rome, organized by A3M, Italy.
2015 | IPA International Photography Awards, Honorable Mention, book Inner Constellations. New York. U.S.A.

La Rana D’oro, XXV edition ,Arpitesca Casalbetrame, Novara, Italy.

CONFERENCES

2015 | Moca Fest, panel discussion, video projection, Kuala Lumpur, Convention Center, Malaysia.

2014 | Muslima - Muslim Women’s Arts & Voices, panel discussion, February 2014, New York, USA.

2013 | Black Portraiture- ‘The Black Body in the West’, international conference, organized by Harvard University and New
York University, Musée du Quai Branly, Paris, France.

PUBLIC COLLECTIONS

Lacma Museum, Los Angeles, U.S.A.

Minneapolis Institute of Arts, Minneapolis, U.S.A.

Fondation Alliances, Casablanca, Morocco.

BMCE Bank, Casablanca, Morocco.

Institut des Cultures d’Islam (ICl), Paris, France.

Tasveer Foundation, Bangalore, India.

Michetti Foundation, Francavilla al Mare, Italy.

Fondation Boghossian, Villa Empain, Brussels, Belgium.

Studio Copernico - Materima, Casalbeltrame, Italy.

European Investiment Bank, Luxemburg.

Museo National of Bamako, Bamako, Mali.

Museo d’arte Contemporanea, Palazzo della Ragione,Verona, Italy.
Fondazione Mudima, Milan, Italy.

Museo d’arte Contemporanea Ozieri, Sardinia, Italy.

Museo del Parco, Portofino, Italy.

Museo Casa Bianca, Malo, Italy.

Museo di Paterno, Paterno, Italy.
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HAFEZGALLERY

3rd Floor Bougainvillea, King Abdulaziz Road, Next to Stars Avenue. Jeddah, KSA.

T: +966 12 6134111 M: +966 555517000 info@hafezgallery.com

www.hafezgallery.com https://www.facebook.com/hafezartgallery http://issuu.com/hafezgallery https://youtube.com

https://twitter.com/hafezgallery http://instagram.com/hafezgallery https://www.artsy.net/hafez-gallery
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