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BEGINNINGS

Abdulraham Al Soliman, one of the participating artists in the exhibition, says that he cannot consider the period that preceded
the seventies as the era during which the Eastern region’s art scene’s beginnings ad any impact on the general scenery in local
visual arts. However, this period can be considered as the primary foundation that led to the revelation of talented individuals

who took it upon themselves to have faith in their artistic mission.

The artist goes on saying that the early beginnings of art during the seventies, date to when the Youth Welfare Head Office in
Dammam organized exhibitions, where sporting clubs participated intermittently and in which the first generation of artists in

the region participated.

The exhibitions of the General Authority for Youth and Sports Welfare )currently the Ministry of Culture and
Information( witnessed an organized and steady debut for artistic exhibitions in the Eastern region. They acted as a catalyst for
talented youth who decided to go down that path. They either went to international cities and capitals with special delegations
to study art or one of its branches, or went on to study locally. Those who stayed in the country specialized in several spheres
at different institutions such as the Arts Education Institute, the Teachers Training Institute, and the departments of Art
Education in Saudi universities or household economy and art education faculties for women. These institutions have played a
major and pivotal role in increasing the eloquent presence of the artistic experiments. It was a catalyst that helped artists
develop their special aesthetic sensitivity, as well as the shapes of their creative presence. At the same time, artists diversified
their experiences, thanks to their specialized studies, the influence of their teachers, their scientific and aesthetics research or

what they were able to conclude from their own experiments have increased the singularity of their visual principles.

Nowadays, visual artists in the Eastern region represent an important part of the visual arts scene’s rapid growth in the
Kingdom of Saudi Arabia. This phenomenon is occurring be it on the level of experiments, names, and exhibitions or concerned
with different methods or even modern approaches. Most of the early aesthetic principles depict the essence of he local
heritage in all its facets. Later on, ideology separated its creative data when artists from all over the Saudi artisanal world
adopted the authentic and contemporary equivalence around which their works of art are centered. It uncovered important
formats that have presided over the general scenery while its bases separate more visual treatments that belong to the major

creative art movements.

This introduction expands on the first inklings of the presence of the featured artists on the visual arts scene in the Eastern
region. This introduction is by no means an exhaustive study that represents most of the Eastern region artists. We can
consider that most of the artists participating in the exhibition have contributed to the vivacity of the visual arts movement and
the diversity of its content, even if there is an important difference between the art of each artist and his own beginning, which

has led to his unique artistic experience.

The first recorded instance of a visual art-inspired exhibition by Eastern region artists happened in 1971 at Dammam, with the
participation of Al Soliman and his late friend Ali Al-Dossari, which authenticated this event as the beginning of visual arts in the

region.

Al Soliman talks about the works of art he exhibited during this event, saying they were reminiscent of scenes he had forgotten,
scenes that had occurred at Al Ahsa, his hometown. He adds that through these paintings, he was able to reimagine the
shapes of the old streets, houses, palm trees and public souks, as he had drawn artisans of several silhouettes, which
enhanced his vision towards the formulation of an identity strong in aesthetic givens. The backbone of which was strengthened

until he was able to formulate their modern flow.



In 1974, Abdullah Al Marzook emerged as an artist in the region with his first individual exhibition in Dhahran )Faculty of
Petroleum and Minerals( currently known as the King Fahad University of Petroleum and Minerals. Al Marzook discovered his
talent early on; when he used to save up his money from his daily allowance to buy box of colored crayons and high quality
pamphlets, letting the art inside him shine through. The artist recounts that the works he presented in his first exhibition were an

exaggeration of nature, reality, the features of the societal forms, and the buildings in Qatif and Saihat.

Old buildings were, and still are, an item of affection for the artist, making him present a collection of works that reveal the most
important facets of his aesthetic rhetoric. These works were featured in his exhibition titled “The Arab House Series”, which was

considered, in the eighties, as an enhancement to the identity from the contrary aesthetic point of view.

In 1978, Ali Al Saffar was just graduating from the Art Education Institute in Riyadh as he returned to his childhood home in Qatif.
In the same year, he held his first individual exhibition at Qatif’'s Community Affairs Venue, marking his first presence in the
region. Al Saffar talks about the works he presented during this exhibition, saying they were inspired by the local nature. He adds
that they represent an important and eloquent part of what his memory was able to visually recall about the sea. Therefore, he
drew boats, fishing rituals, fishermen, waves, the sea’s hum. Adding to these images the shapes and figures of the place and
embattled clusters of ship wood eroded by the forces of nature. Some of these works won him his first prizes, crowning his

cherished vision of a coastal scenery, that reflect his eloquent aesthetic sensitivity.

In 1981, Abdullah Al Shaikh went back to his motherland, having obtained a degree from the Fine Arts Institute in Bagdad. He
settled in Dammam and found out that some friends of his were dabbling in an art he can join them in. His first event in the
region occurred the year he came back home, through his exhibition in the Eastern region and which was held at the Meridian
Hotel in Al-Khobar. Al Shaikh recalls his surprise at the early invitation he received and his participation with works that contain
elements of real- life sceneries, natural scenes, the local environment, the life of nomads, and pictures he recalled from memory
that reflect stories and popular myths. His works seemed advanced for their times as he had studied specialized techniques for
drawing. Al Shaikh adds that one of the positive aspects of that exhibition was that he met the artist Nabila Al Bassam and

arranged his first deal with her to exhibit his art at the Arab Heritage Hall, in which he sold most of his works at the time.

In 2006, Abdulsattar Al Mussa came back from Russia having obtained both a bachelor of arts and a master’s degree from the
University of Moscow (Swarkof), from the department of design and composition after he gave up on medicine studies. In 2013,
Al Mussa organized an exhibition with his wife Natalia who specializes in photography and children books, at the Qatif Arts
Center. The exhibition was entitled “Rub’ Al Khali Sands Meet Siberian Snow”, noting that Siberia is his wife’s hometown. Al
Mussa displayed at his exhibition in Qatif works of art that recall pictures of society in the region. These paintings depict lives led
in public places, such as cafés. Most of his art has taken form through crafty treatments in a graphic way, his area of expertise

that reflects his eloquent aesthetic sensitivity.

It is understood that at this point, the visual art movement in the Eastern region has witnessed an ongoing competition between
the visual exhibitions of many artists. Competitions, which have witnessed individual and collective exhibitions, occurred both
locally and internationally, including Gulf cities and countries such as Sharjah, Manama, Doha, Egypt, Tunisia, China and Paris,

noting that Jeddah is considered the most important of them all.

Abdulaziz Ashour
Artist
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Born in India, Nabila Al Bassam currently lives in Al Khubar in the Kingdom of Saudi Arabia. She started her learning days
in India, but soon travelled to Lebanon where she attended the American University of Beirut (AUB). She obtained a
Masters from AUB in 1968 in the field of teaching and education. Al Bassam worked for two months at Saudi Aramco as a
university requirement, and she also volunteered as a teacher of technical education in one of the nongovernmental
schools of the Eastern region. Al Bassam learned how to draw models and still life in Beirut, but it was never enough for
her. She therefore travelled to the United States of America and followed a curriculum there that taught her how to print on
paper, textile, silk screen, and how to design, and draw on ceramics. Upon her return in 1979, Al Bassam founded an Arab
heritage gallery and then travelled to several Saudi cities to learn about customs performed by women in their production
of Al Sadu, textile, and popular clothing. She was able to extract from this experience her own artistic world. Al Bassam

was awarded in 1964 the first prize in a drawing competition for Lebanese students.

The wide-ranged and different art lessons Al Bassam attended contributed to the foundation of her vivid aesthetics rituals.
She chose to effectively play a role in making women specifically look up to her, taking inspiration from poems written in
Al Badia as well as from Al Sadu and textile production to give her creation a beauty that reflects her own aesthetics. From
these elements, she infuses her architectural and structural art. Her decorative elements are fashioned into old houses
and she plays with vibrant colors to cut textile and heavily colored Sadu, as she gives materials and textile different roles
in the eloquent sensitivity of her aesthetic works, which are infused with techniques akin to collage and posters in their
contemporary concept. Al Bassam’s experiment, taken from the angle she chose, is an eloquent symbol that asserts
women’s relationship to this innate form of art in the Kingdom and the corners of the Arab nation. This art comes in
addition to the various aesthetic concepts that certify her artistic skills, considering that she follows the techniques of the

visual art movements.
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Bedouin Varieties, 1998 - 1999 1999 - 199A (dugay Culeagild
Mixed Media on Canvas uiled Sle daline calola
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Abdulrahman Al Soliman was born in Al-Ahsa where he followed his early education. He continued his education in
Dammam, where he currently lives, and it is during this phase of his life that he discovered his talent, early on. Along with a
classmate, he participated in an exhibition organized by the school within its yearly activities. He obtained a teacher’s
degree in Art Education from the Teacher’s Faculty and worked as an art education teacher in Damam. Later on, in 1983, he
held the position of editor and supervisor of the visual arts page of Saudi newspaper Al Yaum. He prepared a TV program
entitled "The Visual Arts Magazine of the Kingdom’s Channel" and wrote the first book about visual art in Saudi Arabia,
entitled "The Saudi Visual Art’s Journey". He held several individual exhibitions in Dammam, Riyadh, and Jeddah and had
his work exhibited in international cities such as Tangier, Cairo, Sharjah, Kuwait, Paris, Madrid, London, Roma, Istanbul,
Moscow, Jakarta, Washington, and Vancouver. One of the founding members of the Gulf Visual Art Friends Association and
presided over the management of the Saudi Association for Visual Arts. Al Soliman’s works have been acquired by several
institutions and individuals inside and outside Saudi Arabia. It is worth noting that he has received several local and

international prizes.

Abdulrahman Al Soliman leans towards abstraction in his works and always searches for the contrary word or space or even
for a system of mixing through which he materializes the rhythm of his visual rituals. He works on extracting his aesthetic
information from the heart of repetition to renew and innovate. His works are centered around the eloquence of methods in
colorful, cracked and competing clusters. They are almost always centered around expressions of concepts and symbols
that mark controversial questions about the hidden meanings behind his work. Deranging, masking and darkening colors as
well as the displacement of color layers on the walls of his art uncover painful and moving elements of the human soul.
These techniques have been heightened with the depictions of wars that were witnessed by the region and they have
played a role in shaping his imaginary symbolism with which he treats his works. These works that are infused with dark and
heavy colors that hold the remains of lethal and polluted chemical materials. The beauty of Al Soliman’s experience lies in
the composition that mixes contrary items and employs them in a frame that serve an idea and an artistic work, all at once.

His touches and startling brushstrokes reveal a cultivated background that is linked to a fertile cognitive conscience.
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Abdulsattar Al Mussa was born in Al-Ahsa and currently lives in Dammam. His passion for arts was ignited when he first
started his learning journey, at an early age. He was taught by Abdulhamid Al Bakshi along with his friend Hamad Al Amir. In
1975, he left home for Russia, with a learning delegation to study medicine. However, art stole his heart and he left medicine
behind to pursue studies at the University of Moscow (Swarkof). In 1981, he held his first individual exhibition at the People’s
Friendship University in Moscow and obtained in 1982 a bachelor’'s degree and a master’s degree from the graphics and
composition department of the same university. After his studies ended, he left Russia for the city of Mariupol in Ukraine and
produced there his first wall art. In 1986, he held an individual exhibition in Germany and it was followed by another individual
exhibition in 1992 at the Abu Dhabi Cultural Center in the United Arab Emirates (UAE). He participated in joint exhibitions since
1985 in several local and international cities and countries including Moscow, Riyadh and Ukraine. His works of art have been
acquired by international museums including the Pushkin Museum, the Donetsk Museum and the Mariupol Museum, as well as

by art collectors in Saudi Arabia, the UAE, Russia, Poland and Holland.

Abdulsattar Al Mussa realized the rhetoric of his graphical arts choice when he joined the University in Moscow and studied
under the scrutiny of three of the most famous graphic design teachers. He learned methods and styles that are limitless in
terms of specialized and profound techniques in carvings on linoleum, rubber, typography on stones, model and still-life
drawings, advertising and publicity. He also studied philosophy and the history of Art in a wide manner. Later on, he
coincidentally discovered that carving on cardboards is what makes up his visual sensitive specificities from which he
produced his most present works of art in the artistic scene. Al Mussa chose, earlier on, the rituals of imaginings that pertain to
the social scenes that are connected to daily life, such as drawings of cafés and their employees, as well as the vitality with
which they are doing their jobs. He also drew the women’s rhythms in usual occasions, such as weddings, Henna day for the
bride, chants during which timbrels and trilling cries of joy are heard. Al Mussa is considered one of the few Saudi professional
artists that have followed typography, carvings and graphical arts lessons according to the most complex rules, and from

which spring his aesthetic sensitive art.
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ABDULLAH AL SHAIKH
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The artist Abdullah Al-Shaikh was born in Al- Zubair in Irag and currently lives in Al-Dhahran. He studied arts at the Institute
of Fine Arts in Bagdad in 1959 and then pursued university studies in design and typography in the United Kingdom )UK( at
the Faculty of Essex and graduated in 1965. He followed a training session in typography and design in Manchester City and
started his career as a teacher of art education for three years. He then worked for the Industry Ministry as an expert in
design and headed the printing production of the private sector in the Eastern region. He joined the Royal Commission for
Jubail Industrial City as the head of the printing design department until 1999. Later on, he decided to allow time for his
artistic visual art works. He was part of 9 personal exhibitions in Al-Khubar, Riyadh, Jeddah and Jubail and participated in
more than fifty exhibitions in international countries, including Egypt, UK, France, United States of America, Portugal
(Lisbon), Switzerland (Geneva), Kuwait, Qatar, Oman, and Morocco. He won more than twenty prizes for his creative works
and several local institutions including the Sharjah Museum and the late Abdulrauf Khalil Museum in Jeddah, as well as art

collectors bought his works.

His early works of art are closely linked to an inspiration inherited from the public, an inspiration that was morphed into
several forms from features’ paintings, and old tales that connect values, traditions and habits. At a later stage, his paintings
represented the nomadic life and the desert as he took the portrait of some Bedouins with facial features that show their
daily suffering. However, his visual experience quickly grew to gradually point to concepts and markers that express the
conflict and suffering of contemporary humans from wars and the trail of destruction they leave behind. His art materializes
the different experiences and woes of conflicts that hurt people in the Arab world in general. As the pictures of weapons of
destruction and death, the scenes of pain, suffering and bereavement are the strongest topics reflected through his art, an
art that is heavy with waves of sadness, shame, and ruin left behind by wars in a world that only recognizes strength, despite

every claim of democracy and civilization.

The beauty of Al-Shaikh’s experience resides in its ability to imprint itself in the soul and which almost always materializes an
internal discussion with one’s self around the bitter reality that the author was able to summarize with great sensitivity the

contemporary man’s misery and pain toward achieving peace.
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Abdullah Al Marzook was born in the Saudi Arabian city of Al Saihat, which is where he currently lives. He travelled to the
United States of America to study art and obtained his Bachelor of Arts in 1975 from the Art Institute of Atlanta, where he also
attended several special arts trainings. He held the position of head of cultural affairs department at the headquarters of Youth
Welfare in Al Qatif, and then at the main office of the headquarters of Youth Welfare in the Eastern region. He organized various
artistic training sessions for ceramics and typography in American cities. He held several individual exhibitions and participated
in numerous group exhibitions in many local and international capitals, including Jeddah, Al Riyadh, and countries including
Syria, Kuwait, Bahrain, Italy, Egypt, India, Bangladesh, China, France and the Kingdom. He also participated in several
occasions in many countries including Venezuela, China, Japan, Germany, Libya and Iran. He represented the Kingdom as a
jury member in many exhibitions and visual competitions. Al Marzook won many important awards both locally and
internationally, including the Al Kharafi Biennale for Contemporary Art prize in Kuwait and the Jury Prize at the First Exhibition of

Media Art. His art has been exhibited all over the world.

Al Marzook was inspired for his early artwork by traditional buildings, walls and windows, making them his primary concern, as
he considered their relationship to Man an eternal and intimate relationship, wherever he may be. These works are centered
around the concepts of isolation and vacuum that are adopted by contemporary life. He heightened its atmosphere by using
architectural units and complementary-colored spaces that reflect spontaneity. Al Marzook uses recycled elements such as
canvases, cardboards, or pieces of a transistor, assembled all together to point out to the relation between the technology and
communication era, according to the updated modernized concepts of arts. In his exhibition, he painted his outcry at
destruction and violence, which have transpired from wars in the region, through the Desert Rainbow Exhibition. However, the
new shift in his tendency to colonize spaces does not rely on subjects or interpretations that are in line with the environment or
tradition, rather than arising from means that demand heavy work to get to the contrasting visual concepts. Al Marzook used in
this installation collage and queues of contrasting colored layers, and joined them with letters and Arabic typography to

personify the specificities of its Arab identity.
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Ali Al Saffar was born in Qatif in Saudi Arabia and is currently living there. Back in 1978, he obtained a diploma from the Arts
Education Institute in Riyadh and from there, he went on to obtain in 1986 a diploma from the Complementary Faculty in
Riyadh that specializes in art education. In 2000, he headed the Arts Department at the Saudi Arabian Society for Culture
and Arts in Dammam. He founded the Visual Arts Association in Qatif and became a member in several specialized arts
institutions, including the Bahrain Arts Society and the International Literature and Arts League in Seoul. His first participation
at the Kingdom’s level was in an exhibition held at the Arts Education Institute in Riyadh and he launched his prolific career
having participated in more than 400 local and international exhibits, with his most notable contributions taking place in
Riyadh, Jeddah, the Holy City, Kuwait, Damascus, Cairo and Argentina. He won awards both locally and internationally
including the first prize at an environment-inspired exhibition in 1978, the first prize in the Colored Lines of Saudi Arabia in

1994, and the first prize at the Saudi Contemporary Art Exhibition in 2004.

Ali Al Saffar has, since his childhood, discovered a deep passion for the environment surrounding him. He used to draw
scenes that record the local heritage and would get inspiration for his artistic rituals from the environment, no matter its
shape. He later on developed his themes according to the imaginings connected to human values. One of his most imposing
experiences remains in his connection to the sea’s beautiful bearings and the rituals of the jobs it harbors. Al Saffar drew
fishermen, boats, ruins, shipwrecks’ wooden debris on the shore, moved by crashing waves and erosion factors. He shows
the sea as a ghost town. The most present pictures in his aesthetic works are those of divers, fishermen and their boats
while they leave or while turning their backs to the viewer. His techniques and color choices have played a role in the rituals
of his works that put the viewer in front of a single color with contrasting tonalities, with pictures that reflect ascending
imaginings set in a specific moment of time, which imprints themselves on the viewer wherever he may be. Al Saffar worked
on practicing several color techniques and his experiments and works with watercolors are considered the most sensitive

works of his aesthetic rituals.
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HAFEZGALLERY

3rd Floor Bougainvillea, King Abdulaziz Road, Next to Stars Avenue. Jeddah, KSA.

T: +966 12 6134111 M: +966 555517000 info@hafezgallery.com

www.hafezgallery.com https://www.facebook.com/hafezartgallery http://issuu.com/hafezgallery https://youtube.com
https://twitter.com/hafezgallery http://instagram.com/hafezgallery https://www.artsy.net/hafez-gallery
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