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بد%يـــــا!
يقوN &لفناL عبد&لرحمن &لسليماH Lحد &لمشا@كين في &لمعرH Iنه لا يمكن Bعتبا@ ما قبل &لسبعينا4 في &لمنطقة &لشرقية بد&يا4 فنية لها تأثيرها على &لمشهد 

&لعا^ في &لتشكيل &لمحلي ، لكنها على &لأ@جح Hشبه بإ@هاصاSH 4لية ، كشفت عن &لموهوبين &لذين HخذS& على عاتقهم &لأيماL برسالة &لفن  
  

 Sيستطرf قائلآ تمثلت &لبد&يا4 &لمبكرc في &لسبعينيا4 عندما Bنتظمت فيها معا@I مكتب &لرئاسة &لعامة لرعاية &لشبا_ في &لدما^ S شا@كت فيها &لأندية 

&لرياضية بشكل متفرS ،iشا@h فيها &لجيل &لأNS من &لفنانين في &لمنطقة . 

Sقد شهد4 معا@I &لرئاسة &لعامة لرعاية &لشبا_ ( c@&oS &لثقافة S&لإعلا^ حاليآ ) بد&ية منظمة Sمنتظمة لعرIS فناني &لمنطقة &لشرقية Sمحفز& للشبا_ 
&لموهوبين &لذين S&صل بعضهم &لمسيرc ، بخلاsH tلئك &لذين Bختا@S& &لإلتحاi ببعثا4 خا@جية لد@&سة &لفن H SHحد فرSعه في غير عاصمة Sfلية ، فيما توoعت 
HسماH yخرx بين &لد@&سة &لمحلية خاصة معهد &لتربية &لفنية Sمعهد Bعد&f &لمعلمين H SHقسا^ &لتربية &لفنية في &لجامعا4 &لسعوfية  &S كليا4 &لاقتصاf &لمنزلي 
S&لتربية &لفنية للبناS 4قد لعبت هذه &لمؤسساSf 4@| هامآ Sمحو@يآ في تصاعد بلاغة حضو@ &لتجا@_ &لفنية Sتنامي حساسية خصائص &لفنانين &لجمالية Sتضا@يس 
حضو@ها &لإبد&عي فيما 4f&o من حصيلة تنو� &لتجا@_ بين &لفنانين بفضل تأثير f@&ساتهم &لمتخصصة SH تأثير معلميهم SH بحوثهم &لعلمية S&لجمالية SH ما توصلت 

Bليه مختبر&تهم &لذ&تية &لتي عز4o من فر&cf معطياتهم &لبصرية .  
  

 SH _@لتجا& xعلى مستو y&ية ؛ سوfهامآ من تسا@� &لساحة &لتشكيلية في &لمملكة &لعربية &لسعو |yفي &لمنطقة &لشرقية &ليو^ جز Lلتشكيليو& Lيمثل &لفنانو
&لأسماSH y &لعرSH IS تنو� &لأساليب &S حد&ثتها ، Sشكلت Hغلب &لمعطيا4 &لجمالية  &لمبكرB cنتماB yلى &لمو@ÇS &لمحلي بمختلف &شكاله &لمتعدcf فيما بعد 
Hفر4o &لإيدلوجيا معطياتها &لإبد&عية عندما تبنى &لفنانين في كافة &@جاy &لمحترt &لسعوÉf معاfلة &لأصالة S&لمعاصرS c&لتي تمركز4 حولها &لأعماN &لفنية 

  c4 معطياتها &لمزيد من &لمعالجا4 &لبصرية &لتي تنتمي لمفاهيم لمعظم &لتيا@&4 &لفنية &لمبكرoغ  هامة تسيد4 &لمشهد &لعا^ فيما &فر Öكشفت عن صِيS

تنطوÉ هذه &لمقدمة على B NSHشا@&4 حققت للفنانين &لمشا@كين في هذ& &لمعرI حضو@| في &لمشهد &لتشكيلي في &لمنطقة &لشرقية Sلا تعتبر f@&سة شاملة 
 h&ممن ساهمو& في حيوية &لحر Iعتبا@ غالبية &لفنانين &لمشا@كين في &لمعرB من هنا يمكنS ، طر&فها &لمتر&مية&S تمثل معظم &لفنانين في &لمنطقة &لشرقية

&لتشكيلي Sتنو� معطياته LBS كاL هناh فا@i بين فناS L|خر في بد&يته &لزمنية &لتى &ستحضر4 تجربته &لفنية 

سجلت مشا@كة &لسليماL عا^ ١٩٧١^  NSH حضو@ له في معرI جماعي بناÉf &لاتفاi مع @فيق f@به &لمرحو^ علي &لدSسرÉ ما جعل لهذه &لبد&ية فعلآ حقيقيآ 
بإعتبا@ها NSH عرI تشكيلي يقا^ في &لدما^ لفنانين من &لمنطقة &لشرقية Sتم توثيقه حتى &لآS ، LيرxS &لسليماH L& Lعماله &لتي شا@h بها |نذ&h كانت تنتصر 
 i&لأسو&S لنخيل&S 4لبيو&S لقديمة& yسه ، مستلهمآ من خلالها تضا@يس &لأحياH@ مسقط yكرته من متخيلا4 في مر&بع &لطفولة في مدينة &لأحسا&è لما تختزله
&لشعبية كما @سم &لحرفيين على مختلف Hشكالهم Sهو ماعزs@ oيته فيما بعد تجاه صيغ &لهوية S&لتى Hفضت Bلى معطيا4 جمالية متعدcf &لطر&ئق &شتد عوfها 

حتى تمكنت من صيغ Sتيا@&4 &لحد&ثة 

Sفي عا^ ١٩٧٤^ Bستهل &لفناL عبدالله &لمرNSH iSo حضو@ له في &لمنطقة بمعرضه &لشخصي &لأNS في &لظهر&L في ( كلية &لبترS NS&لمعاLf ) جامعة &لملك فهد 
 Éلعالية لينتصر للفن &لذ& cf4 &لجو&è لكر&@يس&S L&علب &لألو y&فه &ليومي لشرSيوفر من مصر Lموهبته مبكر| عندما كا iSoكتشف &لمرB ، حاليآ Lfلمعا&S NSللبتر

بد&خله ، SيرL& ÉS &عماله في &لمعرI &لأNS كانت تعزيز| للطبيعة SS&قع S&شكاN &لمظاهر &لإجتماعية S&لعما@c في &لقطيف Sسيها4.  

ل Sلا يز&N محل عشق للفناL جعله فيما بعد يقد^ مجموعة من &لأعماN كشفت &هم خصائص بلاغته &لجمالية S&لتي تمثلت في معرضه   Öلقديم ظ& c@فن &لعما
&لموسو^ ( سلسة &لبيت &لعربي ) &لتي Hُعتبر حضو@ها في &لثمانينا4 تعزيز| للهوية من جانب جمالي مغاير 



رï من معهد &لتربية &لفنية بالرياS Iعاf &لى مر&بع طفولته &لقطيف ، Sفي نفس &لعا^ &قا^ معرضه &لشخصي &لأNS على  Öعلي &لصفا@ قد تخ Lلفنا& Lعا^ ١٩٧٨^ كا
صالة &لشئوL &لإجتماعية في &لقطيف مستهلآ NSH حضو@ له في &لمنطقة ، SيرÉS &&لصفا@ LH &لأعماN &لتي قدمها في &لمعرI كانت من Sحي &لبيئة &لمحلية 
تنطوÉ على مجموعة هامة Sبليغة تناNS فيها مجمل ما Sقعت عليه è&كرته من متخيلا4 بصرية  عن &لبحر فرسم &لقو@&_ Sطقوó &لصيد S&لصياfين S&مو&S ïهدير 
&لبحر Sتضا@يس HSطلاN &لمكاS L كتل من  Hخشا_ &لمر&كب &لمتر&صة &لتى تآكلت بفعل عو&مل &لتعرية ، فيما بعد حققت له بعض هذه &لأعماNSH N &لجو&ئز &لتي 

توجت بلاغة حساسيته &لجمالية في &لمشهد &لمحلي لطالما &عتز بها 

 iلفن يمكنه &لالتحا& Lيتعاطو iثمة @فا LH جدSS ^ستقر في &لدما& f&لجميلة من بغد& Lمعهد &لفنو cfطنه &لأ^ حاملآ شهاS لىB عبدالله &لشيخ Lلفنا& f١٩٨١^ عا
بهم ، فكانت &نطلاقته &لأSلي في &لمنطقة من خلاN معرI فناني &لمنطقة &لشرقية &لذÉ &قيم علي صالة فندi &لمريدياL بالخبر في نفس &لعا^ &لذS Éصل فيه 
SيرÉS &لشيخ &نه تفأجأ بالدعوc &لمبكرS cشا@h بأعماN تحتوÉ علي مضامين تتعلق بالمشاهد &لحية S&لطبيعية للبيئة &لمحلية Sحياc &لبدS  Sصو@ من &لذ&كرc &لتي 
 Iمن محاسن هذ& &لمعر LH fستطرHS  سته &لمتخصصة في &لرسم&@f بد4 &عماله في تلك &لمرحلة متقدمة تقنيآ بفضلS   لأساطير &لشعبية&S على &لحكايا Éتنطو

Hنه &لتقى بالفنانة نبيلة &لبسا^ Sعقد معها صفقته &لأSلى بإقامة معرI له في قاعة &لتر&Ç &لعربي S&لذÉ بيعت فيه معظم &عماله في èلك &لوقت . 

 LH 4جدSS قة &لتعليم في غير مدينة &مريكيةS@H سا4 متخصصة في&@f تلقت L& لأمريكية بعد& cستها في &لولايا4 &لمتحد&@f 4 نبيلة &لبسا^ منfعا^ ١٩٧٩^  عا
&لو&قع في &لمنطقة &لشرقية بحاجة Bلى صالة لعرI &لأعماN &لفنية عندها Hنشأ4 قاعة &لتر&Ç &لعربي بالخبر Sتولت مسؤليتها بحكم خبرتها في مجاN &لفن Sعملت 
خلاN تلك &لفترc على Bستحضا@ تجا@_ فنية تتعلق بالتيا@&4 &لجمالية &لتي تتناNS معطياتها &لتر&Ç &لعربي بمختلف &شكاله  Sفي سنو&تها &لاSلى من تأسيسها قدمت 
&لبسا^ عرS ISمباf@&4 &لى &لفنانين &لعر_ Sغير &لعر_ Sبعض &لفنانين &لسعوfيين في &لمنطقة &لشرقية S&قامت لهم معا@I شخصية Sجماعية Sلا o&لت &لقاعة 

قائمة حتى &ليو^   

عا^ ٢٠٠٦ ^ عاf &لفناL عبد&لستا@ &لموسى من @Sسيا حاملآ شهاfتي &لبكالو@يوS ó&لماجستير من جامعة موسكو ( سو@كوt ) قسم &لجر&فيك S&لتكوين بعد LH تخلى 
عن f@&سة &لطب ، Sفي عا^ ٢٠١٣^ Hقا^ &لموسى مع Soجته نتاليا &لمتخصصة في &لتصوير Sكتب @سو^ &لأطفاN معرضآ على قاعة مركز &لفنوL بالقطيف &طلق عليه 
&سم @ماN &لربع &لخالي تلتقي بثلوï سيبيريا ، Sسيبيريا هى مسقط @So óHجته ، عرI &لموسى في معرضه بالقطيف &عمالآ بعضها من &لذ&كرc للصو@ &لإجتماعية 
في &لمنطقة S&لتي تتصل في مجملها بالحياc في &لآماكن &لعامة في &لو&قع &لمحلي كالمقاهي مثالآ ، Sكانت معظم &عماله منفذc بمعالجا4 &حتر&فية بالجر&فيك 

مجاN تخصصه &لذÉ تنتصر لها بلاغة حساسيته &لجمالية  

 Lمد cفنانا4 &لمنطقة في عدS من فناني fلبصرية بين عد& ISتنافسا في &لعر cلتشكيلي في &لمنطقة &لشرقية شهد في سنو&ته &لأخير& h&لحر& LH Nمن نافل &لقو
Sعو&صم محلية SfSلية ، من بينها جدc &لأكثر حضوc ، فيما Bستقلبت مدL خليجية كالشا@قة S&لمنامة S&لدSحة Sمصر Sتونس S&لصين Sبا@يس Sنحوهما عرSضا 

Sمشا@كا4 فرfية Sجماعية . 

عبد*لعزيز عاشو! 
فنا3 تشكيلي



B E G I N N I N G S
Abdulraham Al Soliman, one of the participating artists in the exhibition, says that he cannot consider the period that preceded 

the seventies as the era during which the Eastern region’s art scene’s beginnings ad any impact on the general scenery in local 

visual arts. However, this period can be considered as the primary foundation that led to the revelation of talented individuals 

who took it upon themselves to have faith in their artistic mission.  

The artist goes on saying that the early beginnings of art during the seventies, date to when the Youth Welfare Head Office in 

Dammam organized exhibitions, where sporting clubs participated intermittently and in which the first generation of artists in 

the region participated.  

The exhibitions of the General Authority for Youth and Sports Welfare )currently the Ministry of Culture and 

Information( witnessed an organized and steady debut for artistic exhibitions in the Eastern region. They acted as a catalyst for 

talented youth who decided to go down that path. They either went to international cities and capitals with special delegations 

to study art or one of its branches, or went on to study locally. Those who stayed in the country specialized in several spheres 

at different institutions such as the Arts Education Institute, the Teachers Training Institute, and the departments of Art 

Education in Saudi universities or household economy and art education faculties for women. These institutions have played a 

major and pivotal role in increasing the eloquent presence of the artistic experiments. It was a catalyst that helped artists 

develop their special aesthetic sensitivity, as well as the shapes of their creative presence. At the same time, artists diversified 

their experiences, thanks to their specialized studies, the influence of their teachers, their scientific and aesthetics research or 

what they were able to conclude from their own experiments have increased the singularity of their visual principles. 

Nowadays, visual artists in the Eastern region represent an important part of the visual arts scene’s rapid growth in the 

Kingdom of Saudi Arabia. This phenomenon is occurring be it on the level of experiments, names, and exhibitions or concerned 

with different methods or even modern approaches. Most of the early aesthetic principles depict the essence of he local 

heritage in all its facets. Later on, ideology separated its creative data when artists from all over the Saudi artisanal world 

adopted the authentic and contemporary equivalence around which their works of art are centered. It uncovered important 

formats that have presided over the general scenery while its bases separate more visual treatments that belong to the major 

creative art movements.  

This introduction expands on the first inklings of the presence of the featured artists on the visual arts scene in the Eastern 

region. This introduction is by no means an exhaustive study that represents most of the Eastern region artists. We can 

consider that most of the artists participating in the exhibition have contributed to the vivacity of the visual arts movement and 

the diversity of its content, even if there is an important difference between the art of each artist and his own beginning, which 

has led to his unique artistic experience.  

The first recorded instance of a visual art-inspired exhibition by Eastern region artists happened in 1971 at Dammam, with the 

participation of Al Soliman and his late friend Ali Al-Dossari, which authenticated this event as the beginning of visual arts in the 

region. 

Al Soliman talks about the works of art he exhibited during this event, saying they were reminiscent of scenes he had forgotten, 

scenes that had occurred at Al Ahsa, his hometown. He adds that through these paintings, he was able to reimagine the 

shapes of the old streets, houses, palm trees and public souks, as he had drawn artisans of several silhouettes, which 

enhanced his vision towards the formulation of an identity strong in aesthetic givens. The backbone of which was strengthened 

until he was able to formulate their modern flow. 



In 1974, Abdullah Al Marzook emerged as an artist in the region with his first individual exhibition in Dhahran )Faculty of 

Petroleum and Minerals( currently known as the King Fahad University of Petroleum and Minerals. Al Marzook discovered his 

talent early on; when he used to save up his money from his daily allowance to buy box of colored crayons and high quality 

pamphlets, letting the art inside him shine through. The artist recounts that the works he presented in his first exhibition were an 

exaggeration of nature, reality, the features of the societal forms, and the buildings in Qatif and Saihat.  

Old buildings were, and still are, an item of affection for the artist, making him present a collection of works that reveal the most 

important facets of his aesthetic rhetoric. These works were featured in his exhibition titled “The Arab House Series”, which was 

considered, in the eighties, as an enhancement to the identity from the contrary aesthetic point of view.  

In 1978, Ali Al Saffar was just graduating from the Art Education Institute in Riyadh as he returned to his childhood home in Qatif. 

In the same year, he held his first individual exhibition at Qatif’s Community Affairs Venue, marking his first presence in the 

region. Al Saffar talks about the works he presented during this exhibition, saying they were inspired by the local nature. He adds 

that they represent an important and eloquent part of what his memory was able to visually recall about the sea. Therefore, he 

drew boats, fishing rituals, fishermen, waves, the sea’s hum. Adding to these images the shapes and figures of the place and 

embattled clusters of ship wood eroded by the forces of nature. Some of these works won him his first prizes, crowning his 

cherished vision of a coastal scenery, that reflect his eloquent aesthetic sensitivity.  

In 1981, Abdullah Al Shaikh went back to his motherland, having obtained a degree from the Fine Arts Institute in Bagdad. He 

settled in Dammam and found out that some friends of his were dabbling in an art he can join them in. His first event in the 

region occurred the year he came back home, through his exhibition in the Eastern region and which was held at the Meridian 

Hotel in Al-Khobar. Al Shaikh recalls his surprise at the early invitation he received and his participation with works that contain 

elements of real- life sceneries, natural scenes, the local environment, the life of nomads, and pictures he recalled from memory 

that reflect stories and popular myths. His works seemed advanced for their times as he had studied specialized techniques for 

drawing. Al Shaikh adds that one of the positive aspects of that exhibition was that he met the artist Nabila Al Bassam and 

arranged his first deal with her to exhibit his art at the Arab Heritage Hall, in which he sold most of his works at the time.  

In 2006, Abdulsattar Al Mussa came back from Russia having obtained both a bachelor of arts and a master’s degree from the 

University of Moscow (Swarkof), from the department of design and composition after he gave up on medicine studies. In 2013, 

Al Mussa organized an exhibition with his wife Natalia who specializes in photography and children books, at the Qatif Arts 

Center. The exhibition was entitled “Rub’ Al Khali Sands Meet Siberian Snow”, noting that Siberia is his wife’s hometown. Al 

Mussa displayed at his exhibition in Qatif works of art that recall pictures of society in the region. These paintings depict lives led 

in public places, such as cafés. Most of his art has taken form through crafty treatments in a graphic way, his area of expertise 

that reflects his eloquent aesthetic sensitivity. 

It is understood that at this point, the visual art movement in the Eastern region has witnessed an ongoing competition between 

the visual exhibitions of many artists. Competitions, which have witnessed individual and collective exhibitions, occurred both 

locally and internationally, including Gulf cities and countries such as Sharjah, Manama, Doha, Egypt, Tunisia, China and Paris, 

noting that Jeddah is considered the most important of them all.  

Abdulaziz Ashour 

Artist



NABILA  AL  BASSAM

نبيلة %لبسا4



Born in India, Nabila Al Bassam currently lives in Al Khubar in the Kingdom of Saudi Arabia. She started her learning days 

in India, but soon travelled to Lebanon where she attended the American University of Beirut (AUB). She obtained a 

Masters from AUB in 1968 in the field of teaching and education. Al Bassam worked for two months at Saudi Aramco as a 

university requirement, and she also volunteered as a teacher of technical education in one of the nongovernmental 

schools of the Eastern region. Al Bassam learned how to draw models and still life in Beirut, but it was never enough for 

her. She therefore travelled to the United States of America and followed a curriculum there that taught her how to print on 

paper, textile, silk screen, and how to design, and draw on ceramics. Upon her return in 1979, Al Bassam founded an Arab 

heritage gallery and then travelled to several Saudi cities to learn about customs performed by women in their production 

of Al Sadu, textile, and popular clothing. She was able to extract from this experience her own artistic world. Al Bassam 

was awarded in 1964 the first prize in a drawing competition for Lebanese students. 

The wide-ranged and different art lessons Al Bassam attended contributed to the foundation of her vivid aesthetics rituals. 

She chose to effectively play a role in making women specifically look up to her, taking inspiration from poems written in 

Al Badia as well as from Al Sadu and textile production to give her creation a beauty that reflects her own aesthetics. From 

these elements, she infuses her architectural and structural art. Her decorative elements are fashioned into old houses 

and she plays with vibrant colors to cut textile and heavily colored Sadu, as she gives materials and textile different roles 

in the eloquent sensitivity of her aesthetic works, which are infused with techniques akin to collage and posters in their 

contemporary concept. Al Bassam’s experiment, taken from the angle she chose, is an eloquent symbol that asserts 

women’s relationship to this innate form of art in the Kingdom and the corners of the Arab nation. This art comes in 

addition to the various aesthetic concepts that certify her artistic skills, considering that she follows the techniques of the 

visual art movements.

 L4 &لى لبنا@fما غا LسرعاS ية ، تلقت تعليمها &لمبكر في &لهندfلد4 نبيلة *لبسا6 في &لهند ، تعيش في &لخُبَر بالمملكة &لعربية &لسعوS
لإستكماf N@&ستها في &لجامعة &لامريكية في بيرS 4Sفي عا^  ١٩٦٨ ^ حصلت على &لماجستير من نفس &لجامعة في مجاN &لتربية S&لتعليم 
 xلتربية &لفنية في &حد& cfية كمتطلب جامعي كما علمت كمتطوعة في تد@يس ماfلد@&سة عملت &لبسا^ لشهرين مع &@&مكو بالسعو& cمد NخلاS
مد&@ó &لأطفاN &لأهلية بالمنطقة &لشرقية  تعلمت &لبسا^ HصوN @سم &لموfيل S&لطبيعة &لصامتة في بير4S غير LH هذ& لم يكن كافيآ بالنسبة 
لها فغاB 4@fلى &لولايا4 &لمتحدc &لأمريكية Sحصلت هناh على f@&سا4 علمية متخصصة في &لطباعة على &لو@S i&لقما† S&لسلك سكرين  
S&لتصميم S &لسر&ميك Sعند عوfتها ١٩٧٩^  Hنشا4y &لبسا^ غاليرÉ &لتر&Ç &لعربي ثم قامت برحلا4 متعدcf &لى &كثر &لمدL &لسعوfية لتطلع 
  ̂ على &كثر &لمما@سا4 &لتي تقو^ بها &لمرcH في صناعة &لسدS S&لنسيج  S&لملابس &لشعبية لتستخلص منها عالمها &لفني &لخا° ، حصلت عا

١٩٦٤^ على &لجائزc &لأSلى في &لرسم  في مسابقة لطلا_ &لجامعا4 &للبنانية  

ساهمت &لد@&سا4 &لفنية &لمتخصصة S&لمتنوعة &لتي تلقتها &لبسا^ في صناعة حيوية طقوسها &لجمالية فأختا@L& 4 تنهض بدS@ حيوÉ تضطلع 
بها &لمرcH على Sجه &لخصو° ، فأستوحت من  بيو4 &لشعر في &لباfية Sصناعة &لسدS S&لمنسوجاS 4قطع &لسجاf خصائص تجربتها &لجمالية ، 
 Sلسد&S لصا@خة لقطع &لأقمشة& L&لعبت &لألوS 4 على شكل &لبيت &لقديمyلزخرفية &لتي جا&S ستلهمت منها تكويناتها &لمعما@ية &لهندسية&S
 ïلى عو&لم فن &لكولاB في بلاغة حساسية  &عمالها &لجمالية &لتي &نصرفت تقنياتها |@Sf 4لمنسوجا&S 4لخاما& fتعدS Lلمخضب بالألو&
S&لملصقا4 بمفهومه &لمعاصر ، &L تجربة &لبسا^ Sمن &لزS&ية &لتي &ختا@تها تعد Bشا@c بليغة لتأكيد علاقة &لمرcH بهذ& &لفن &لفطرÉ في &لمملكة 

Sفي H@جاy &لوطن &لعربي Bضافة Bلى &لمفاهيم  &لجمالية &لمتعدcf &لتي تؤكدها معطياتها &لفنية بإعتبا@ها تخضع لتقنيا4 تيا@&4 &لفن &لتشكيلي.



 ١٩٩٩ ،L&عنو LSبد
خاما4 مختلفة على قما† 

١٠٣ x ٩١ سم

Untitled, 1999 

Mixed Media on Canvas 

103 x 91 cm 



تنويعا4 بدSية، ١٩٩٨ - ١٩٩٩ 
خاما4 مختلفة على قما† 

٦٨ x ١٦٢ سم

Bedouin Varieties, 1998 - 1999 

Mixed Media on Canvas 

68 x 162 cm 



&بها، ١٩٩٩ 
خاما4 مختلفة على قما† 

٩٧ x ١٤٣ سم

Abha, 1999 

Mixed Media on Canvas 

97 x 143 cm 



ABDULRAHMAN  AL  SOLIMAN

عبد%لرحمن %لسليما*



Abdulrahman Al Soliman was born in Al-Ahsa where he followed his early education. He continued his education in 

Dammam, where he currently lives, and it is during this phase of his life that he discovered his talent, early on. Along with a 

classmate, he participated in an exhibition organized by the school within its yearly activities. He obtained a teacher’s 

degree in Art Education from the Teacher’s Faculty and worked as an art education teacher in Damam. Later on, in 1983, he 

held the position of editor and supervisor of the visual arts page of Saudi newspaper Al Yaum. He prepared a TV program 

entitled "The Visual Arts Magazine of the Kingdom’s Channel" and wrote the first book about visual art in Saudi Arabia, 

entitled "The Saudi Visual Art’s Journey". He held several individual exhibitions in Dammam, Riyadh, and Jeddah and had 

his work exhibited in international cities such as Tangier, Cairo, Sharjah, Kuwait, Paris, Madrid, London, Roma, Istanbul, 

Moscow, Jakarta, Washington, and Vancouver. One of the founding members of the Gulf Visual Art Friends Association and 

presided over the management of the Saudi Association for Visual Arts. Al Soliman’s works have been acquired by several 

institutions and individuals inside and outside Saudi Arabia. It is worth noting that he has received several local and 

international prizes. 

Abdulrahman Al Soliman leans towards abstraction in his works and always searches for the contrary word or space or even 

for a system of mixing through which he materializes the rhythm of his visual rituals. He works on extracting his aesthetic 

information from the heart of repetition to renew and innovate. His works are centered around the eloquence of methods in 

colorful, cracked and competing clusters. They are almost always centered around expressions of concepts and symbols 

that mark controversial questions about the hidden meanings behind his work. Deranging, masking and darkening colors as 

well as the displacement of color layers on the walls of his art uncover painful and moving elements of the human soul. 

These techniques have been heightened with the depictions of wars that were witnessed by the region and they have 

played a role in shaping his imaginary symbolism with which he treats his works. These works that are infused with dark and 

heavy colors that hold the remains of lethal and polluted chemical materials. The beauty of Al Soliman’s experience lies in 

the composition that mixes contrary items and employs them in a frame that serve an idea and an artistic work, all at once. 

His touches and startling brushstrokes reveal a cultivated background that is linked to a fertile cognitive conscience. 

Sلد عبد*لرحمن *لسليما3 في &لاحساS ، yفيها تلقى تعليمه &لابتد&ئي ، Hكمل f@&سته &لمتوسطة في &لدما^ &لتي يعيش فيها Sفي تلك &لمرحلة 
Bكتشف موهبته &لمبكرc عندما شا@h مع Hحد oملائه في معرH Iقامته لهما &لمد@سة ضمن نشاطها &لسنوÉ ، حصل على شهاcf كلية &لمعلمين 
 ̂ تربية فنية ثم &لتحق بعمله مد@سا للتربية &لفنية في &لدما^ ، عمل منذ عا^ ١٩٨٣^ كمشرS tمحر@ لصفحة &لفنوL &لتشكيلية في جريدc &ليو
&لسعوfية . Hعد برنامجا èB&عيا بعنو&L “ &لمجلة &لتشكيلية لإè&عة &لمملكة ” HSلف NSH كتا_ عن &لفن &لتشكيلي بالمملكة بعنو&L “ مسيرc &لفن 
&لتشكيلي &لسعوH “ Éfقا^ &لعديد من &لمعا@I &لفرfية في كل من &لدما^ S&لرياS Iجدc، عرضت |عماله في عو&صم Sfلية من بينها طنجه 
S&لقاهرS c&لشا@قة S&لكويت با@يس Sمد@يد SلندS@S Lما S&سطنبوS Nموسكو Sجاكرتا SS&شنطن Sفانكوفر ، Hحد مؤسسي جماعة &صدقاy &لفن 
&لتشكيلي &لخليجي S ترc@&f& óH &لجمعية &لسعوfية للفنوL &لتشكيلية ، تقتني لوحاته عدc موسسا4 فنية S&فر&f f&خل &لسعوfيه Sخا@جها Sحصل 

على عدf من &لجو&ئز &لمحلية S&لدSلية.  

يميل عبد&لرحمن &لسليماL في Hعماله &لى &لتجريدية fS&ئما ما يبحث عن مفرcf مغايرS& c مساحة &S نمط توليفي يجسد من خلالها &يقا� طقوسه 
&لبصرية Sهو يعمل على Bخر&ï معطياته &لجمالية من قالب &لتكر&@ &لى &لتجديد S&لابتكا@ ، ترتكز &عماله على طر&ئق  بليغة في مجموعاتها &للونية 
&لمتقشفة S&لمتناسقة Sغالبآ ما ترتكز هذه &لصيغ على مفاهيم BSشا@&4 تتشيأ بإسئلتها &لجدلية حوN &لمعاني من S@&ئها ، LB &للوثة S&لعتمة 
S&لتبصيما4 &للونية &لمتر&شحة Sعمليا4 &لإنزيا§ للطبقا4 &للونية على جد@&H Lعماله تكشف عن &لجو&نب &لمؤلمة S&لمؤثرc على &لنفس &لإنسانية ، 
لقد عز4o هذه &لتقنيا4 من صو@ |ثا@ &لحرS_ &لتي شهدتها &لمنطقة Sلعبت Sf@| في Bستحضا@ متخيلاته &لرمزية &لتي يعالج بها &عماله è&4 &لنزعة 
&للونية &لد&كنة S&لمعتمة كما في بقايا &لمو&f &لكيمائية &لملوثة  S&لقاتلة ، LB جماN تجربة &لسليماL تكمن في تضا@يس fمج &لمتناقضاS 4توظيفها 

في Bطا@ يخد^ &لفكرS c&لعمل &لفني معآ ، تكشف لمساته Sضربا4 فرشاته &لمباغتة عن خلفيه ثقافيه متاصله في Sجد&نه &لمعرفي &لخصب .



 ١٩٨٧ ،Lحتقا&
oيت على قما† 
١٠٠ x ١٢٠ سم

Obstruction, 1987 

Oil on Canvas 

100 x 120 cm 



 ١٩٨٧ ،Lتحولا4 &لمكا
oيت على قما† 
١٠٠ x ١٢٠ سم

Space Transformations, 1987 

Oil on Canvas 

100 x 120 cm 



 ١٩٨٧ ،Lتحولا4 &لمكا
oيت على قما† 
١٠٠ x ١٠٠ سم

Space Transformations, 1987 

Oil on Canvas 

100 x 100 cm 



ABDULSATTAR  AL  MUSSA

عبد%لستا- %لموسى



Abdulsattar Al Mussa was born in Al-Ahsa and currently lives in Dammam. His passion for arts was ignited when he first 

started his learning journey, at an early age. He was taught by Abdulhamid Al Bakshi along with his friend Hamad Al Amir. In 

1975, he left home for Russia, with a learning delegation to study medicine. However, art stole his heart and he left medicine 

behind to pursue studies at the University of Moscow (Swarkof). In 1981, he held his first individual exhibition at the People’s 

Friendship University in Moscow and obtained in 1982 a bachelor’s degree and a master’s degree from the graphics and 

composition department of the same university. After his studies ended, he left Russia for the city of Mariupol in Ukraine and 

produced there his first wall art. In 1986, he held an individual exhibition in Germany and it was followed by another individual 

exhibition in 1992 at the Abu Dhabi Cultural Center in the United Arab Emirates (UAE). He participated in joint exhibitions since 

1985 in several local and international cities and countries including Moscow, Riyadh and Ukraine. His works of art have been 

acquired by international museums including the Pushkin Museum, the Donetsk Museum and the Mariupol Museum, as well as 

by art collectors in Saudi Arabia, the UAE, Russia, Poland and Holland.  

Abdulsattar Al Mussa realized the rhetoric of his graphical arts choice when he joined the University in Moscow and studied 

under the scrutiny of three of the most famous graphic design teachers. He learned methods and styles that are limitless in 

terms of specialized and profound techniques in carvings on linoleum, rubber, typography on stones, model and still-life 

drawings, advertising and publicity. He also studied philosophy and the history of Art in a wide manner. Later on, he 

coincidentally discovered that carving on cardboards is what makes up his visual sensitive specificities from which he 

produced his most present works of art in the artistic scene. Al Mussa chose, earlier on, the rituals of imaginings that pertain to 

the social scenes that are connected to daily life, such as drawings of cafés and their employees, as well as the vitality with 

which they are doing their jobs. He also drew the women’s rhythms in usual occasions, such as weddings, Henna day for the 

bride, chants during which timbrels and trilling cries of joy are heard. Al Mussa is considered one of the few Saudi professional 

artists that have followed typography, carvings and graphical arts lessons according to the most complex rules, and from 

which spring his aesthetic sensitive art. 

Sلد عبد*لستا! *لموسى في &لإحساy ، يعيش في &لدما^ ، شغف بالفن عندما كاL يد@ó في &لصفوt &لتعليمية &لمبكرc ، تتلمذ على يد معلمه 
عبد&لحميد &لبقشي مع @فيق f@به حمد &لأمير  ، Sفي عا^ ١٩٧٥ ^ غاB @fلى @Sسيا في بعثة تعليمية لد@&سة &لطب غير LH &لفن سرi قلبه فترh كلية 
 ̂ &لطب S&لتحق بجامعة موسكو ( سو@كوt ) Sفي عا^ ١٩٨١^ ، &قا^ معرضه &لشخصي &لأNS في بيت &لصد&قة في &لعاصمة موسكو ثم في عا^ ١٩٨٢
 hهناS كر&نياS& سيا &لى مدينة مريوبل فيS@ @fسته غا&@f LباBS  لتكوين من نفس &لجامعة&S لماجستير قسم &لجر&فيك&S óجة &لبكالو@يو@f حصل على
&نتج &عماله &لجد&@ية &لأSلى Sفي عا^ ١٩٨٦^ &قا^ معرI شخصي في فلفر&4 بألمانيا ، Sتلاه في عا^ ١٩٩٢^ بمعرI شخصي بالمجمع &لثقافي بمدينة 
&بوظبي بالإما@&4 &لعربية &لمتحدc ، شا@h في معا@I مشتركة منذ عا^ ١٩٨٥^  في عدc مدS Lعو&صم عالمية Sمحلية من بينها موسكو S&Sكر&نيا 
S&لرياB ، Iقتنيت &عماله من قبل متاحف عالمية من بينها متحف بوشكين Sمتحف fنتيسك Sمتحف مريوبل S Sمن قبل جامعي &لأعماN &لفنية في 

كل &لسعوfية S&لإما@&S@S  4سيا Sبولند& Sهولند&   

لم  Öتع ، hشهر معلمي فن &لجر&فيك هناH من Çعلى يد ثلا ó@fS لتحق بجامعة موسكوB عبد&لستا@ &لموسى بلاغة &ختيا@ه لفن &لجر&فيك عندما h@fH
طر&ئق S&ساليب لا حصر لها من &لتقنيا4 &لمتخصصة S&لمعمقة في &لحفر على &للينيو^ S&لكاتشوS hطباعة &لحجر S@سم &لموfيل S&لطبيعة &لصامتة 
S&لدعاية S&لاعلاL  كما ó@f &لفلسفة Sتا@يخ &لفن بشكل S&سع Sفي Sقت لاحق &كتشف  عن طريق &لصدفة LH &لحفر على &لكرتوL شكلت له خصائص 
حساسيته &لبصرية &لتي Hنتج منها Hكثر Hعماله حضو@| في &لمشهد &لفني ، تناNS &لموسى في Sقت مبكر متخيلا4 تنتمي طقوسها Bلى &لمشاهد 
&لإجتماعية &لتي تتصل بالحياc &ليومية مثل تصوير &لمقاهي S&لعاملين فيها Sحيوية &لدS@ &لذÉ يقوموL به Sصو@ &يقاعا4 &لنسوc في &لمناسبا4 
&لإعتياfية كما في &لأعر&ó مثل يو^ &لحناy  للعرS óS&لأهاoيج &لتي تقر� فيها &لدفوS t&لزغا@يد Sنحوهما ، يعتبر &لموسى S&حد| من &لفنانين &لقلائل في 

&لمحترt &لسعوÉf &لذين  تلقو& علو^ &لطباعة S&لحفر Sفن &لجر&فيك Sفق &لقو&عد &لأكثر تعقيد| S&لتي Hنتج من خلاها &عماله &لجمالية &لمرهفة .



ï&So في &لرفاعة، ١٩٨٦ 
 Lحفر على كرتو

١٠٤ x ٩٠ سم 
نسخة ٧/٥

Marriage in Refaa, 1986 

Carving on Cardboard 

104 x 90 cm 

Ed 5/7 



 ١٩٨٨ ،c@لبحا&
 Lحفر على كرتو

٨٦ x ٨٨ سم 
نسخة ٥/٣

Fishermen, 1988 

Carving on Cardboard 

86 x 88 cm 

Ed 3/5 



 ١٩٨٨ ،c@لبحا&
 Lحفر على كرتو

٨٠ x ٩٤ سم 
نسخة ٥/٤

Fishermen, 1988 

Carving on Cardboard 

80 x 94 cm 

Ed 4/5 



ABDULLAH  AL  SHAIKH

عبدالله %لشيخ



The artist Abdullah Al-Shaikh was born in Al- Zubair in Iraq and currently lives in Al-Dhahran. He studied arts at the Institute 

of Fine Arts in Bagdad in 1959 and then pursued university studies in design and typography in the United Kingdom )UK( at 

the Faculty of Essex and graduated in 1965. He followed a training session in typography and design in Manchester City and 

started his career as a teacher of art education for three years. He then worked for the Industry Ministry as an expert in 

design and headed the printing production of the private sector in the Eastern region. He joined the Royal Commission for 

Jubail Industrial City as the head of the printing design department until 1999. Later on, he decided to allow time for his 

artistic visual art works. He was part of 9 personal exhibitions in Al-Khubar, Riyadh, Jeddah and Jubail and participated in 

more than fifty exhibitions in international countries, including Egypt, UK, France, United States of America, Portugal 

(Lisbon), Switzerland (Geneva), Kuwait, Qatar, Oman, and Morocco. He won more than twenty prizes for his creative works 

and several local institutions including the Sharjah Museum and the late Abdulrauf Khalil Museum in Jeddah, as well as art 

collectors bought his works. 

His early works of art are closely linked to an inspiration inherited from the public, an inspiration that was morphed into 

several forms from features’ paintings, and old tales that connect values, traditions and habits. At a later stage, his paintings 

represented the nomadic life and the desert as he took the portrait of some Bedouins with facial features that show their 

daily suffering. However, his visual experience quickly grew to gradually point to concepts and markers that express the 

conflict and suffering of contemporary humans from wars and the trail of destruction they leave behind. His art materializes 

the different experiences and woes of conflicts that hurt people in the Arab world in general. As the pictures of weapons of 

destruction and death, the scenes of pain, suffering and bereavement are the strongest topics reflected through his art, an 

art that is heavy with waves of sadness, shame, and ruin left behind by wars in a world that only recognizes strength, despite 

every claim of democracy and civilization.  

The beauty of Al-Shaikh’s experience resides in its ability to imprint itself in the soul and which almost always materializes an 

internal discussion with one’s self around the bitter reality that the author was able to summarize with great sensitivity the 

contemporary man’s misery and pain toward achieving peace.

Sلد &لفناL عبدالله *لشيخ بمدينة &لزبير بالعر&i ، يعيش بالظهر&ó@f ، L &لرسم في معهد &لفنوL &لجميلة ببغد&f عا^ ١٩٥٩^ ثم &كمل f@&سته 
&لجامعية في &لتصميم S&لطباعة في بريطانيا من كلية Hكسس S تخرï عا^ ١٩٦٥^ ، حصل على c@Sf تد@يبية في &لطباعة S&لتصميم بمدينة مانشستر ، 
بدH حياته &لعملية مد@سآ للتربية &لفنية لمدc ثلاÇ سنو&4، ثم &نتقل Bلى c@&oS &لصناعة خبير| للتصميم ثم مدير &نتاï مطابع في &لقطا� &لخا° 
بالمنطقة &لشرقية ، &نتقل فيما بعد &لى &لهيئة &لملكية بالجبيل &لصناعية @ئيسآ لقسم &لتصميم بمطابع &لهيئة حتى عا^ ١٩٩٩^ ، تفر¶ بعدها لأعماله 
في مجاN &لفن &لتشكيلي &قا^ &كثر من ٩ معا@I شخصية في &لخبر S&لرياS IجدS c&لجبيل شا@h في &كثر من خمسين معرضآ في عو&صم Sfلية 

من بينها مصر 
 بريطانيا فرنسا S&لولايا4 &لمتحدc &لامريكية Sلشبونة Sجنيف S&لكويت Sقطر SعماS L&لمغر_ حصل على &كثر من عشرين جائزc على &عماله &لابد&عية 

&قتنيت لوحاته &لعديد من &لمؤسسا4 &لمحلية Sمتحف &لشا@قة Sمتحف &لمرحو^ عبد&لرts خليل بجدS c&لعديد من مقتني &لأعماN &لفنية  

 4&fلعا&S لحكايا &لقديمة &لتي ترتبط بالقيم&S من صو@ &لملاحم cfمتعد NشكاH على Éلشعبي &لتي تنطو& ÇS@بإستلها^ &لمو cتبطت &عماله &لمبكر@B
S&لتقاليد ، Sفي Sقت لاحق صو@4 &عماله حياc &لبدS S&لصحر&S y&لتقط لبعضهم بو@تريها4 تصو@ تعابير Sجوهم Sفق مفاهيم ترتبط بمعاناتهم 
عبر عن &لصر&� S&لمعاناc &للذين يتعرI لها &لإنساL &لمعاصر  Öلالا4 تfS فق صيغS ما تنامت تجربته &لبصرية متجهآ &لى &لتجريدية Lليومية لكن سرعا&
من جر&y &لحرS _Sما تخلفه من fما@ متو&صل ، جسد4 تجا@به &لعديدS cيلا4 &لنز&عا4 &لتي Hلمت بالإنساL في &لعالم &لعربي بصو@c عامة Sبد4 صو@ 
&لا4َ &لدما@ S&لقتل Sمشاهد &لألم S&لهلع S&لمو4 هي Hشد ما &ستطاعت &L تعسكه تلك &لاعماN محملة بموجا4 من &لحزS L&لهو&S L&لخر&_ &لتي 

ضر ،   ÖتحS يموقر&طيةf غم كل ما يدعيه هذ& &لعالم من@ cلا بمنطق &لقو& tفي عالم لا يعتر _Sتخلفه &لحر

 LH ستطا� بكل @هافة& Éهذ& &لو&قع &لمرير &لذ Nلتي غالبآ ما تجسد حو&@| مع &لذ&4 حو&S تتركه في &لنفس Éتجربة &لشيخ في &لأثر &لذ Nتكمن جما
يلخص من خلاله مأساc &لإنساL &لمعاصر S|ماله نحو &لسلا^ .



حطا^، ٢٠٠٢ 
oيت على خشب 
١١٦ x ١٢٤ سم

Wreckage, 2002 

Oil on Wood 

116 x 124 cm 



 ٣، ١٩٩٦ y&شو&هد في &لصحر
oيت على خشب 

١٠٤ x ٩١ سم

Witnesses in the Desert 3, 1996 

Oil on Wood 

104 x 91 cm 



مخلفا4، ٢٠٠٤ 
oيت على خشب 
١١٩ x ١٠٧ سم

Remains, 2004 

Oil on Wood 

119 x 107 cm 



ABDULLAH  AL  MARZOOK

BCDعبدالله %لمر



Abdullah Al Marzook was born in the Saudi Arabian city of Al Saihat, which is where he currently lives. He travelled to the 

United States of America to study art and obtained his Bachelor of Arts in 1975 from the Art Institute of Atlanta, where he also 

attended several special arts trainings. He held the position of head of cultural affairs department at the headquarters of Youth 

Welfare in Al Qatif, and then at the main office of the headquarters of Youth Welfare in the Eastern region. He organized various 

artistic training sessions for ceramics and typography in American cities. He held several individual exhibitions and participated 

in numerous group exhibitions in many local and international capitals, including Jeddah, Al Riyadh, and countries including 

Syria, Kuwait, Bahrain, Italy, Egypt, India, Bangladesh, China, France and the Kingdom. He also participated in several 

occasions in many countries including Venezuela, China, Japan, Germany, Libya and Iran. He represented the Kingdom as a 

jury member in many exhibitions and visual competitions. Al Marzook won many important awards both locally and 

internationally, including the Al Kharafi Biennale for Contemporary Art prize in Kuwait and the Jury Prize at the First Exhibition of 

Media Art. His art has been exhibited all over the world.  

Al Marzook was inspired for his early artwork by traditional buildings, walls and windows, making them his primary concern, as 

he considered their relationship to Man an eternal and intimate relationship, wherever he may be. These works are centered 

around the concepts of isolation and vacuum that are adopted by contemporary life. He heightened its atmosphere by using 

architectural units and complementary-colored spaces that reflect spontaneity. Al Marzook uses recycled elements such as 

canvases, cardboards, or pieces of a transistor, assembled all together to point out to the relation between the technology and 

communication era, according to the updated modernized concepts of arts. In his exhibition, he painted his outcry at 

destruction and violence, which have transpired from wars in the region, through the Desert Rainbow Exhibition. However, the 

new shift in his tendency to colonize spaces does not rely on subjects or interpretations that are in line with the environment or 

tradition, rather than arising from means that demand heavy work to get to the contrasting visual concepts. Al Marzook used in 

this installation collage and queues of contrasting colored layers, and joined them with letters and Arabic typography to 

personify the specificities of its Arab identity.

Sلد عبدالله &لمرiSo بمدينة سيها4 بالسعوfية Sيعيش فيها ، Bبتعث لد@&سة &لفنوL في &مريكا Sفي عا^ ١٩٨٥^ حصل على f@جة &لبكالو@يوó من كلية   
&تلانتا للفنوL &لجميلة ، كما حصل على عدSf c@&4 في تقنيا4 &لرسم &لمتخصصة ، عمل @ئيسا لقسم &لشئوL &لثقافيه بالرئاسة &لعامه لرعاية &لشبا_ 
 Lلطباعه في مد&S t4 &لفنية في &لخز&@Sمن &لد fبالقطيف ثم &لمكتب &لرئيسي للرئاسة &لعامة لرعاية &لشبا_ بالمنطفة &لشرقيه ، قا^ بتنظيم عد
&مريكية ، Hقا^ عدc معا@I شخصية ، Sشا@h في &لعديد من &لمعا@I &لجماعيه في عدc عو&صم محلية SfSلية من بينها جدS c&لرياS  Iسو@يا 
S&لكويت S&لبحرين S&يطاليا Sمصر S&لهند Sبنغلاfيش S&لصين Sفرنسا ، مثل &لمملكة في مناسبا4 متعدcf في كل من فنزSبلا S&لصين S&لياباS L&لمانيا 
Sليبيا Sطهر&S ، L&ختير كعضو في عدf من لجاL تحكيم &لمعا@S I&لمسابقا4 &لتشكيلية ، حاo على &لكثير من &لجو&ئز &لمتقدمة محليآ Sعالميآ من بينها 

جائزc بينالي &لخر&في &لدSلي بالكويت Sجائزc لجنة &لتحكيم في &لمعرI &لأNS لفن &لميديا Sعرضت لوحاته في مختلف &نحاy &لعالم . 

Bستلهم عبدالله &لمرH iSoعماله &لمبكرc من &لعما@ه &لتقليديه S&لجد@&S L&لنو&فذ Sشكلت &هتمامه &لرئيسي بإعتبا@ها تمثل &لعلاقة &لأoليه S&لحميمة بينها 
Sبين &لإنساH Lينما كاL ، تتمركز هذه &لاعماN حوN &لعزله S&لفر&¶ &لتي تتبناها &لحياc &لمعاصرc ، لطالما عزo من Hجو&ئها &ستخد&مه للوحد&4 &لهندسية 
 ßكلها مجتمعه في &شا@ه للإ@تبا S& @قطع &لتر&نزستو S& Lلكرتو&S خاما4 مستهلكة مثل &لخيش iSoيستخد^ &لمرS لمساحا4 &للونيه &لمتناسقة بعفويه&S
 Éلعنف &لذ&S @موقفه &لإحتجاجي من &لدما y&قز§ &لصحر óظهر معرضه قوH . Lفي &لفنو cفق &لصيغ &لتحديثيه &لجديدS Nلإتصا&S بعصر &لتكنولوجيا
Hظهرتها &لحرS_ في &لمنطقة ، غير LH &لتحولا4 &لجديدc في تجربته &لموسومة بإحتلاN &لمساحا4 لا تعتمد على &لمو&ضيع &S &لتأSيلا4 &لتي تنتسب &لى 
&لبيئة &S &لتر&Ç بقد@ ما تتشيأ بطر&ئق تتطلب عملآ شاقآ للوصوN &لى صيغ بصرية مغايرc ، &ستخد^ &لمرiSo في هذه &لتجربة &لكولاHS ï@تاN من طبقا4 

سد خصائص هويتها &لعربية  Öلكتابا4 &لعربية لتج&S tSستخد^ &لحر&S لمتباينة& L&لألو&



تجريد، ٢٠١٦ 
&كريلك S خاما4 مختلفة على قما† 

٨٦ x ٨٦ سم

Abstraction, 2016 

Acrylic and Mixed Media on Canvas 

86 x 86 cm



تجريد، ٢٠١٦ 
&كريلك S خاما4 مختلفة على قما† 

٨٦ x ٨٦ سم

Abstraction, 2016 

Acrylic and Mixed Media on Canvas 

86 x 86 cm



تجريد، ٢٠١٦ 
&كريلك S خاما4 مختلفة على قما† 

٨٦ x ٨٦ سم

Abstraction, 2016 

Acrylic and Mixed Media on Canvas 

86 x 86 cm 



&Sكبيشن سبيس، ٢٠١٤ 
&كريلك S كولاï على قما† 

١٥٥ x ١٢٥ سم

Occupation Space, 2014 

Acrylic and Collage on Canvas 

125 x 155 cm



&Sكبيشن سبيس، ٢٠١١ 
&كريلك على قما† 

١٢٥ x ١٥٥ سم

Occupation Space, 2011 

Acrylic on Canvas 

155 x 125 cm 



ALI  AL  SAFFAR

علي %لصفا-



Ali Al Saffar  was born in Qatif in Saudi Arabia and is currently living there. Back in 1978, he obtained a diploma from the Arts 

Education Institute in Riyadh and from there, he went on to obtain in 1986 a diploma from the Complementary Faculty in 

Riyadh that specializes in art education. In 2000, he headed the Arts Department at the Saudi Arabian Society for Culture 

and Arts in Dammam. He founded the Visual Arts Association in Qatif and became a member in several specialized arts 

institutions, including the Bahrain Arts Society and the International Literature and Arts League in Seoul. His first participation 

at the Kingdom’s level was in an exhibition held at the Arts Education Institute in Riyadh and he launched his prolific career 

having participated in more than 400 local and international exhibits, with his most notable contributions taking place in 

Riyadh, Jeddah, the Holy City, Kuwait, Damascus, Cairo and Argentina. He won awards both locally and internationally 

including the first prize at an environment-inspired exhibition in 1978, the first prize in the Colored Lines of Saudi Arabia in 

1994, and the first prize at the Saudi Contemporary Art Exhibition in 2004.  

Ali Al Saffar has, since his childhood, discovered a deep passion for the environment surrounding him. He used to draw 

scenes that record the local heritage and would get inspiration for his artistic rituals from the environment, no matter its 

shape. He later on developed his themes according to the imaginings connected to human values. One of his most imposing 

experiences remains in his connection to the sea’s beautiful bearings and the rituals of the jobs it harbors. Al Saffar drew 

fishermen, boats, ruins, shipwrecks’ wooden debris on the shore, moved by crashing waves and erosion factors. He shows 

the sea as a ghost town. The most present pictures in his aesthetic works are those of divers, fishermen and their boats 

while they leave or while turning their backs to the viewer. His techniques and color choices have played a role in the rituals 

of his works that put the viewer in front of a single color with contrasting tonalities, with pictures that reflect ascending 

imaginings set in a specific moment of time, which imprints themselves on the viewer wherever he may be. Al Saffar worked 

on practicing several color techniques and his experiments and works with watercolors are considered the most sensitive 

works of his aesthetic rituals.

Sلد علي &لصفا@ بمدينة &لقطيف بالسعوfية  Sيعيش فيها Sفي عا^ ١٩٧٨^ حصل على fبلو^ معهد &لتربية &لفنية بالرياI ثم حصل عا^ ١٩٨٦^ على 
fبلو^ &لكلية &لمتوسطة بالرياI تخصص تربية فنية Sفي عا^ ٢٠٠٠^  ترóH قسم &لفنوL بالجمعية &لعربية &لسعوfية للثقافة S&لفنوL بالدما^ ، 
 _&fبطة &لآ&@S من بينها جمعية &لبحرين Lصبح عضو في &لعديد من &لمؤسسا4 &لمتخصصة في &لفنوHS سس جماعة &لفن &لتشكيلي بالقطيفH
S&لفنوL حوN &لعالم في سيئوN ، جاNSH 4y مشا@كاته على مستوx &لمملكة في معرI &قامه معهد &لتربية &لفنية بالرياI ثم &نطلقت حتى Sصلت 
Bلى Hكثر من ٤٠٠ مشا@كة محلية SfSلية من Hبرo محطاتها &لرياS IجدS c&لمدينة &لمنو@S c&لكويت fSمشق  S&لقاهرS c&لإ@جنتين حاo على جو&ئز محلية 
SfSلية من بينها &لجائزc &لأSلى في معرI من Sحي &لبيئة عا^ ١٩٧٨^  Sكذلك &لجائزc &لأSلي مسابقة &لخطوß &لسعوfية ملوL ١٩٩٤^ S&لجائزc &لأSلى 

في معرI &لفن &لسعوÉf &لمعاصر ٢٠٠٤^  

منذ طفولته Sجد &لفناL علي &لصفا@ نفسه مولعآ بعو&لمه &لمحيطه به فكاL يرسم &لمشاهد &لتي تسجل &لتر&Ç &لمحلي Sيستلهم طقوó &عماله من 
&لبيئة &يآ كاL شكلها ثم تركز4 فيما بعد على متخيلا4 تتصل بالقيم &لإنسانية S&حد| من &شد تجا@به حضو@|  كاL في &لتعاطي مع مكتسبا4 &لبحر  
&لجمالية Sطقوó &لمهن &لتي تقع في حضرته ، @سم  &لصفا@ &لصياfين S&لمر&كب S&لأطلاS Nتناثر كتل @كا^ Hخشا_ &لمر&كب على &لشو&طئ بفعل 
تلاطم &لأمو&S ïعو&مل &لتعرية  Sصو@ &لبحر كما في حاN مدL مهجو@S c&صبحت صو@ &لغو&صين S&لصياfين Sمر&كبهم Sهي è&هبة &S تدير ظهرها هي 
&لأكثر حضو@| في تجربته &لجمالية ، لعبت تقنياته BSختيا@&ته &للونية Sf@| في طقوó &عماله &لتي تضعك &ما^ لوS L&حد تتباين f@جاته Sفق صو@ من 
&لمتخيلا4 &لمتصاعدc في لحظة oمنية لتترh تأثيرها على &لمتلقي Hينما كاL ، عمل &لصفا@ على مما@سا4 تقنية متعدcf من &لألو&S Lتعتبر تجا@به 

د @هافة بين طقوسه &لجمالية  Öلمائية &لأش& L&عماله  بالألوHS



@حيل ٢، ١٩٩٨ 
oيت على قما† 

٩٣ x ٧٣ سم

Exodus 2, 1998 

Oil on Canvas 

93 x 73 cm 



@حيل ١، ١٩٩٨ 
oيت على قما† 

٩٠ x ٩٠ سم

Exodus 1, 1998 

Oil on Canvas 

90 x 90 cm 



قريه، ١٩٩٨ 
oيت على قما† 

٩١ x ٩١ سم

Village, 1998 

Oil on Canvas 

91 x 91 cm 



@حيل ٢، ١٩٩٨ 
oيت على قما† 

٩٠ x ٩٠ سم

Exodus 2, 1998 

Oil on Canvas 

90 x 90 cm



سها^، ١٩٩٧ 
oيت على قما† 
١٠٠ x ١٠٠ سم

Arrows, 1997 

Oil on Canvas 

100 x 100 cm



حلم، ١٩٩٧ 
oيت على قما† 
١٠٠ x ١٠٠ سم

Dream, 1997 

Oil on Canvas 

100 x 100 cm 



3rd Floor Bougainvillea, King Abdulaziz Road, Next to Stars Avenue. Jeddah, KSA.

 


T: +966 12 6134111       M: +966 555517000        info@hafezgallery.com


www.hafezgallery.com   https://www.facebook.com/hafezartgallery  http://issuu.com/hafezgallery  https://youtube.com

https://twitter.com/hafezgallery   http://instagram.com/hafezgallery  https://www.artsy.net/hafez-gallery


mailto:info@hafezgallery.com
http://www.hafezgallery.com
https://www.facebook.com/hafezartgallery
https://issuu.com/hafezgallery
https://www.youtube.com/channel/UCm9mYb18XbCNiAp24VWcaCQ
https://twitter.com/hafezgallery
http://instagram.com/hafezgallery
https://www.artsy.net/hafez-gallery

