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Raeda Ashour

Born in Jeddah, KSA in 1958, Raeda Ashour is specialized in miniatures, motifs and Islamic decorative units, adapting
them in modern interpretation to be palatable to contemporary taste, the result of which are harmonious of variance in

surface treatment, some were embossed celebrated with beautiful soft colors that pleases the eye.

The journey in celebrating heritage is ever so evident in all old and most recent artworks produced by Ashour. The
architectural elements and depicted detail reveal a strong and confident visualization and realization of aesthetic
components known to be prevalent in the Islamic art and ornamentation. Ashour has found herself when first inspired
by the old Arabian cities with its famous architectural and aesthetic features. She became passionate and obsessed by
the beauty of the area. The more she delved into the subject, the more she became engrossed in its details and felt
more connected and proud of her own roots and heritage. Ashour continues her artistic journey in researching and
analyzing different cultures that came across or lived parallel to Islamic arts and eastern trends and styles. Her aim is to
find aesthetic compositions and elements that she can be inspired by, emphasize and reinterpret in her own style that
makes her art unique and distinctive, as well as celebrate the art of these cultures of different ethnic backgrounds

nonetheless respected worldwide.

Obtaining BA in Middle East Studies from University of Cairo in 1981 and Master of Arts in Art Education from
Rushmore University in 2007. She showcased her artworks in numerous galleries and festivals, such as “The Ultimate
Journey” at Dolmabahce Gallery (Istanbul, 2012), the Saudi Cultural Week in Russia (2007), the Saudi Women Artists’
Exhibition at UNESCO-Beirut (2001) & the Iranian Islamic Biennial (Tehran 2001). She also held solo exhibitions across
the region, including: Jeddah Atelier for Artists (2000), Dar Al Funoon (Kuwait, 1997) & Cairo Atelier (Egypt,1992).



e Ve * 1 alpd T cims il wlgll (@)g le jjb jas T 1V (1 glgic ggas

Untitled 1, 2017. Manual Embossing, Watercolor, 23 k. Gold. 100 x 70 cm
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Mecca, 2018. Manual Embossing, Gold Leaf, Gold Watercolor. 100 x 70 cm
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Al Agsa Mosque an Old Manuscript, 2017. Manual Embossing, Watercolor, 22 k. Gold. 100 x 70 cm
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Mecca and Medina, 2018. Manual Embossing, watercolor, Gold. 100 x 70 cm
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Haijj Certificate, 2018. Manual Embossing, Gold and Silver. 100 x 70 cm
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Untitled, 2017. Manual Embossing, watercolor. 100 x 70 cm
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Untitled, 2018. Manual Embossing, watercolor. 100 x 70 cm
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Born in Saudi Arabia, Lulwah Al Homoud currently lives and works between United Arab Emirates and
England. She graduated with a major in Sociology from King Saud University in Riyadh and a Master’s
degree from the Central Saint Martins College of Art and Design in London. Al Homoud is inspired by

Islamic calligraphy and geometry.

The first step towards enlightenment is to search for the inner. It is this inner truth that leads to the light
of knowledge. Her art is concerned with the inner veracity of everything. It is a deep look at creation and
its hidden rules that led me to the truth of existence, to find the static equilibrium in every substance and

their dynamic interaction with one another.

‘The Language of Existence’ carries this search by deconstructing the letters of the Arabic language by
using a mathematical square to compose new codes for each letter. With these codes, Al Homoud
inscribed the 99 names of God. It is He; the source of Light, Knowledge and The Infinite; shining through

the finite.
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Kun-Fa-Yakoun, 2017. Silkscreen on Archival Paper. 103 x 53 cm.
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Hwa, 2016. Mixed Media on Archival Paper. 90 x 92 cm.
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Cube Within Triangles, 2016. Mixed Media on Archival Paper. 152 x 170 cm.
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In a choreography showing a virtuoso-like ease, Vincent Abadie Hafez "Zepha" composes a ritual score that
frees the letter from its semiotic restraint, thus keeping only the essence of a certain kind of aesthetics, the
cultural bearing of a symbol. Interlacing characters of mixed origins give structure to a multiplicity of
contrasts. Formal logic and confusion in lines, instinctive pragmatism and gestures, the anchoring point is
embodied in the movement, and the abstraction emerging from it. The whole unfolds a condensed
rhythmics, galvanized by regular spaces, silent, and sometimes even unsuspected breathings, revealing a
demanding and involving artwork. The gesture is technical, legatee of ancestral calligraphic practices and is

being enriched by an urban context, contrasting and unexpected, so essential to the artist.

A nomadic artist, he finds recognition and respect in the eyes of the founders of urban/abstract calligraphy
and takes part in must-be events of the international artistic scene (recently with the “Concrete alphabets”
exhibition in San Francisco, commissioned by the artist Poesia, and later at the “Jidar - Toiles de rue”
festival in Rabat, during which is mural was one of the flagship interventions). The imbrication of arabic
shapes and latin characters writes the premises of a collective history, of a timeless language, of an
abstraction to be interiorized. Our alphabets as disparate as they may be, hold a unifying significance,
transcending the origins of each of us. To calligraph in order to unite, Zepha’s work is impregnated with his
values, like an incantation to what is universal, a contemporary humanism induced by the power of the

symbol, common foundation to civilizations, revealed by an art going beyond all frontiers, all alterity.
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Sound Wave Frequency, 2016. Acrylic Spray Paint, Super Plasticizer, Cement, Sand and

on Canvas. 162 x 130 cm
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Concrete Echography, 2016. Acrylic Spray Paint, Super Plasticizer, Cement, and

Sand on Canvas. 162 x 130 cm
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Yield Point, 2016. Acrylic Spray Paint, Super Plasticizer, Cement, Sand and on Canvas.
150 x 200 cm
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Al Jamil 1, 2017. Mixed Medias on Canvas. 190 x 120 cm
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Al Jamil 2, 2017. Mixed Medias on Canvas. 190 x 120 cm
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I Am Not a Number, 2017. Mixed Medias on Canvas. 190 x 90 cm
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Golden cage, 2017. Mixed Medias on Canvas. 190 x 120 cm
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Adel Al Quraishi
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Adel Al Quraishi was born in the Saudi Arabia. He graduated from King Fahd University of
Petroleum and Minerals. Al Quraishi was intrigued by photography at an early age set about
capturing the world around him. Al Quraishi specializes in photographing the two holy mosques.
He was the first to officially publish photographs of the “The Guardians” of the Prophet’s Mosque,
known also as Al-Masjid Al-Nabawi, where the Islamic prophet Muhammad is buried. He also was
the first photographer that was granted permission to photograph the Key of the Prophet’s
Chamber.
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The Mehrab Ill, 2017. Pigmented Ink-Jet Print. 111 x 75 cm. Ed 2/8
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Chamber Lock I, 2017. Pigmented Ink-Jet Print. 40 x 50 cm. Ed 1/8
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The Gate of Fatimah (Green), 2016. Pigmented Ink-Jet Print. 105 x 140 cm. Ed 1/5
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The Dome: Tryptic, 2016. Pigmented Ink-Jet Print. 85 X 170 cm. Ed 1/5
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Tom Berry
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Tom Berry works as an artist and illustrator, and presents two contrasting styles in tandem: His linework is
largely monochrome, hand drawn and highly detailed, whilst his screen printed work uses solid silhouette
shapes to create vivid and colourful pieces. His newest series ‘Daily Rites’ celebrates modern human
activity, illustrating everyday happenings in a theatrical and mischievous way.Tom Berry exhibits in a number
of shops and galleries and has worked for many publishers. Most recently he was commissioned by

Searcys to create menu illustrations for their Gherkin restaurant.
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Saudi Love, 2016. Gold and Silver Inks, Fine Art Silkscreen print on Archival Paper. 152 x 152 cm.
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Saudi Love, 2016. Gold and Black Inks, Fine Art Silkscreen print on Archival Paper. 152 x 152 cm.
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Chris Wood’s medium is light. She uses a range of high and low-tech optical materials to harness patterns of light
that suggest ephemeral glimpsed moments in the natural world. Her sculptures are simple arrangements creating
kinetic patterns in response to the environments in which they are placed. Wood orders the accidental and makes

us reflect on the experience of seeing.

Chris often uses a material called dichroic which was originally developed by NASA space agency. Dichroic is a
colourless material that filters and reflects wavelengths of light producing a huge variety of rainbow coloured

shadows and projections. (more about dichroic)

After studying Furniture Design at Middlesex University in the mid 80s she went on to study glass at the Royal
College of Art, where she worked on architectural scale projects dealing with light and space. Wood produces
innovative installations for gallery exhibition and has shown extensively throughout the UK and internationally. Her
work is represented in a number of private collections as well as the Shanghai Museum of Glass. She also
produces work to commission and has recently created works for Fendi Fashion House, Great Ormond Street
Hospital, Rosie Maternity Hospital, Premier Inn Hotel and a Scandinavian cruise ship. Chris is currently working on

commissions for Great Ormond Street Hospital, an Exhibitions Hall in Taiwan and a school in Norway.


https://chriswoodlight.art/about-dichroic
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Trig, 2015. Dichroic Glass on Fabricated Aluminium Panel. 190 x 190 cm.
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Irdienden, 2015. Dichroic Glass on Fabricated Aluminium Panel. 84 x 84 cm.



Shat bhipi g alaj (Jlnys .1 10 T Jlbusyys

Crystal ll, 2015. Crystal, Glass and Optical Film.
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Ali Chaaban is Lebanese artist, born and raised in Kuwait and currently based in Jeddah.
His work revolves around the notion of nostalgia and tackles socio-political issues such as
the Arabian identity. Ali presents a state of dystopia, using a process that carries influences
from his background in advertising. He graduated with a degree in anthropology and
enjoys being a pop-culture analyst and observer of cultures and traditions; his art seeks

above all else to connect cultures.

Ali has exhibited with galleries such as Ayyam in Jeddah, Mark Hachem in Beirut and

Galerie Nikki Diana Marquardt in Paris.
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My Imagination is no Longer Enough to Complete My Journey, 2017. Silk Screen on Carpet.

170 x 120 cm each piece. Variation 2/5
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Khalid Zahid uses different media as a language to reflect on multiple local social issues
revolving around the contemporary moment in Saudi Arabia; where heritage remains the
country’s backbone. He was born in London, UK and is based in Jeddah, where his work
began with pop art and evolved more recently towards a more conceptual direction in his use
of objects and photography. Khalid artwork has been exhibited in Athr gallery's Young Saudi
Artists exhibition (2011), Peace One Day Global Truce art exhibition in Kuwait in 2012, LAM
art gallery in Riyadh in 2013, the Young Collectors auction of Ayyam Gallery in Dubai in 2014,

and various Loud Art shows in the Gulf.
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Amal, 2017. Acrylic, Plastic and Textile. 30 x 25 cm. 50 editions + 2 AP
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Saudi artist Filwa Nazer was born in the UK in 1972 ,and lives between Jeddah and London . After graduating
from Milan’s Marangoni school of Fashion and design , Nazer diversified her skill set and juggled her work as
fashion designer with commissions in graphic design , illustration and a stint at Tatler magazine in London , all
the while pursuing a relentless interest in art . Upon her return to Jeddah , Nazer joined the Safiyya Bin Zagr
center for arts where she trained for two years in drawing and traditional painting , which she followed with
various formal and interdisciplinary courses at several London art schools such as Central St Martin’s ,

Chelsea College of Art and The Prince’s School of Traditional Arts .

Using the mediums of Digital print , collage , and appropriation of photography as tools , Filwa’s work explore
various themes relating to emotional & psychological identity within Saudi culture ,socio-political influences
and escapism. Her practice is fundamentally rooted in an extensive research process that oscillates between
compulsive writing and spontaneous sketching . While the work is concept based , it often aesthetically aims

for a balance between representation and abstraction.



P 10X 1T+ .§)g e dalise cilols .- 1V (IS il ,ill

Because | Loved You so Much, 2017. Mixed Media on Paper. 120 x 65 cm
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Nojoud Alsudairi is an emerging artist based in Riyadh, experimenting in
various mediums including painting, collage, illustration and textile. She
was raised in the western part of Saudi Arabia, thus influencing her earlier
exploration in landscapes and naturalism. Currently, Nojoud is working
towards receiving a degree in architecture while continuing to produce

work focused on the human figure and adaptive textile.
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Red Hills, 2018. Steel and Fiber. 80 cm diameter
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Abdulrahman Al Shahed studied at Umm Al-Qura University College of Engineering and Islamic Architecture,
department of Islamic architecture. He learned the Arabic calligraphy in the Holy Mosque and received a certificate
in the calligraphy in 1433 Hijri. He taught Arabic Calligraphy at the Holy Mosque in Mecca and gave several

lectures on Islamic art and has published several researches in this field.

He won the first place in Okaz international competition of Calligraphy 1432 Hijri, and the the first place in the
Kingdom for 4 consecutive times in the Arabic Calligraphy Competition organized by the Ministry of Education. He
participated in several local and international exhibitions including: China, Malaysia, Germany, Japan, Algeria,

Azerbaijan, Korea, UAE, Kuwait, France, Morocco and ltaly.

His art work has been acquired by several organizations such as: the UNESCO in Paris, Al-lmam Mohammad lbn
Saud Islamic University in Riyadh, Prince Mohammad Bin Abdulaziz International Airport in Medina, and by a
number of intellectual men like the former Minister of Culture Dr. Mohammad Abdo Yamani — May he Rest in peace

- and His Royal Highness Prince Faisal Bin Salman, Prince of Medina.
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Between the Lines, 2018. Italian Ink on Acid Free Fabriano Paper. 60 x 42 cm.
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Between the Lines, 2018. Italian Ink on Acid Free Fabriano Paper. 60 x 42 cm.
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Ahaad Alamoudi is a multidisciplinary artist whose work involves ethnographical
studies that trace the intersection between past and contemporary history of Saudi
Arabia. Constantly moving between Saudi Arabia and England, Ahaad is interested in
how communities measure and promote heritage through archiving and how different
historical narratives weave throughout families and communities. Ahaad received a
Bachelor’s degree in Graphic Design at the Dar Al-Hekma University in 2014 and is

currently pursuing a Master’s in Print at the Royal College of Art in London.
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My Palm, Your Palm, Our Palm, 2017. Aluminium Fabric. 90 x 145 cm
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Born in Damascus in 1970, Osama Esid is a well-recognized artist working in photography to explore
the subject of personal identity, having lived between the US and Egypt. He had numerous solo
exhibitions in Spain and France, and participated in many group shows in Europe, the US and Africa.
His work was exhibited in a humber of museums including the Mori Art Museum in Tokyo, and was
acquired by the Tropen Museum in Amsterdam. Osama received several awards including the
Minnesota State Fair Fine Arts Award in 2008, and in the same year he was awarded a McKnight
Foundation fellowship. He holds regular workshops in alternative printing processes for

photographers and artists. Osama’s project ‘General Moallim’ came out of Jeddah.
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The Ceremony of transporting The Kaaba Cover, 2016. Silver Gelatin Print, Hand Colored. 40 x 48 cm. Ed 1/6

Abdeen Palace Series
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Untitled, 2005-2006. Silver Gelatin Print, Hand Colored. 48 x 39 cm. Ed of 6
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Untitled, 2005. Hand Colored Silver Gelatin Print, (Lehnert and Landrock). 48 x 39 cm. Ed 2/6
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Untitled, 2005. Hand Colored Silver Gelatin Print, (Lehnert and Landrock). 48 x 39 cm. Ed 1/6
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Untitled, 2005-2006. Hand Colored Silver Gelatin Print, (Lehnert and Landrock). 39 x 48 cm. Ed 1/6
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Untitled, 2005-2006. Hand Colored Silver Gelatin Print, (Lehnert and Landrock). 39 x 48 cm. Ed 2/6
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Untitled, 2006. Silver Gelatin Print, Hand Colored. 39 x 48 cm. Ed 1/6
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Untitled, 2005. Hand Colored Silver Gelatin Print. From Original Negative (Lehnert and Landrock),
1914. 39 x 48 cm. Ed 2/6
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Mohammad Zaza, Syrian artist, was born in Riyadh in 1987. Growing up in an artistic family, he started
drawing and painting at an early age. After completing high school in Saudi Arabia, he moved to Syria in
2006 to study at the faculty of Fine Arts in Aleppo University. He held his first solo exhibition in 2008 and,
after his graduation in 2010, was appointed as a painting teacher assistant at the University until 2012.

Besides painting on big size canvases mainly, he also works on illustrations and animations.

In his paintings, Zaza focuses on the movement that lies behind fixed scenes. He redefines the
preconceptions of form by removing the link between shape and function. While everything in the universe
is held together by a gravitational force deriving its energy from a greater whole, Zaza boldly challenges
these limitations by imagining his creations as amorphous and detached from context. Because his
paintings aspire to work as a window to another dimension of life, each of his paintings offers an individual

experience for viewers who find a unique connection to his art.
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Agata Feeling the Sky, 2014. Acrylic on Canvas. 125 X 170 cm
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The Shell, 2016. Acrylic on Canvas. 160 X 170 cm
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The View, 2016. Acrylic on Canvas. 200 X 250 cm
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Ibrahim EI Dessouki, dubbed ‘The Architect’ for painting the columns of the temples of Luxor and Karnak was born in Cairo,
Egypt in 1969. He descends from a family of artists as his father Fahmi El Dessouki and mother Atyat Sayed were well-known
and established Egyptian expressionist painters and free-thinking intellectuals, and both greatly influenced the artist that

Ibrahim had become.

Dessouki's painting style is defined by his unique treatment of paint, which concentrates on his ability to create subtle changes
in its texture; his unusual use of negative space; and his deft manipulation of shadow and light. While the artist's painting
genres encompass portraiture, landscape and still life, Dessouki’s subject matter is very much Egypt-centric capturing his own

unique and hypnotic perspective of the soul and essence of Egypt.

El Dessouki who graduated from Helwan University with a BA in Fine Arts in Cairo 1992, obtained MA on “The London School
and British Painting since 1945” in 1997 and a PhD on “Dynamics in painting” in 2003 is famous for his paintings of women;
where he expresses his nostalgia for the women who strolled his neighborhood. His paintings of those women are simple yet

rich with grace and softness; his style is as pleasing to the eye and elegant as his subject matters.

El Dessouki has exhibited widely in both the Middle East and Europe, including an exhibition at Bousheri Gallery (Kuwait,
2012), Institut du Monde Arabe (Paris, 2008) and Casa Arabe (Madrid, 2014). His work was also featured in Cairo International
Biennale, and included in the collections of the Egyptian Museum of Modern Art and the Arab Museum of Contemporary Art in

Qatar.



Landscape 9, 2015. Pigments, Charcoal, and Pastel on Paper. 95 x 140 cm



Landscape 10, 2015. Pigments, Charcoal, and Pastel on Paper. 95 x 140 cm
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Salterie 1, 2013. Charcoal on Paper. 82 x 120 cm
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Born in 1981, | spent most of my life traveling and living in different countries. | then moved to the U.S. to pursue
my higher education and I’'m now living and working in Riyadh. At a young age, most of my inspirations came

from comic book heroes, classical cartoon characters and 80’s graffiti.
After taking art classes and being mentored by an American artist working and teaching arts in Rome, Italy, |
generated interest in portraits and abstract expressionism. Thus, | explored different techniques and mediums

and today paint with a combination of various styles to deliver my art in a contemporary way.

Additionally, I'm a committee member at the Saudi Association of Design and Art (SADA) since 2016.
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Untitled, 2017. Pastille on Paper. 76 x 56 cm.
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Untitled, 2017. Pastille on Paper. 76 x 56 cm.
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Abdulsattar Al Mussa was born in Al-Ahsa and currently lives in Dammam. His passion for arts was ignited when he first
started his learning journey, at an early age. He was taught by Abdulhamid Al Bakshi along with his friend Hamad Al Amir. In
1975, he left home for Russia, with a learning delegation to study medicine. However, art stole his heart and he left medicine
behind to pursue studies at the University of Moscow (Swarkof). In 1981, he held his first individual exhibition at the People’s
Friendship University in Moscow and obtained in 1982 a bachelor’'s degree and a master’s degree from the graphics and
composition department of the same university. After his studies ended, he left Russia for the city of Mariupol in Ukraine and
produced there his first wall art. In 1986, he held an individual exhibition in Germany and it was followed by another individual
exhibition in 1992 at the Abu Dhabi Cultural Center in the United Arab Emirates (UAE). He participated in joint exhibitions since
1985 in several local and international cities and countries including Moscow, Riyadh and Ukraine. His works of art have been
acquired by international museums including the Pushkin Museum, the Donetsk Museum and the Mariupol Museum, as well as

by art collectors in Saudi Arabia, the UAE, Russia, Poland and Holland.

Abdulsattar Al Mussa realized the rhetoric of his graphical arts choice when he joined the University in Moscow and studied
under the scrutiny of three of the most famous graphic design teachers. He learned methods and styles that are limitless in
terms of specialized and profound techniques in carvings on linoleum, rubber, typography on stones, model and still-life
drawings, advertising and publicity. He also studied philosophy and the history of Art in a wide manner. Later on, he
coincidentally discovered that carving on cardboards is what makes up his visual sensitive specificities from which he
produced his most present works of art in the artistic scene. Al Mussa chose, earlier on, the rituals of imaginings that pertain to
the social scenes that are connected to daily life, such as drawings of cafés and their employees, as well as the vitality with
which they are doing their jobs. He also drew the women’s rhythms in usual occasions, such as weddings, Henna day for the
bride, chants during which timbrels and trilling cries of joy are heard. Al Mussa is considered one of the few Saudi professional
artists that have followed typography, carvings and graphical arts lessons according to the most complex rules, and from

which spring his aesthetic sensitive art.
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Untitled, Marriage in Refaa Series, 1986. Carving on Cardboard. 89 x 108 cm. Ed 6/7
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Fishermen, 1988, Carving on Cardboard. 82 x 100 cm. Ed 5/5
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Born in India, Nabila Al Bassam currently lives in Al Khubar in the Kingdom of Saudi Arabia. She started her learning days
in India, but soon travelled to Lebanon where she attended the American University of Beirut (AUB). She obtained a
Masters from AUB in 1968 in the field of teaching and education. Al Bassam worked for two months at Saudi Aramco as a
university requirement, and she also volunteered as a teacher of technical education in one of the nongovernmental
schools of the Eastern region. Al Bassam learned how to draw models and still life in Beirut, but it was never enough for
her. She therefore travelled to the United States of America and followed a curriculum there that taught her how to print on
paper, textile, silk screen, and how to design, and draw on ceramics. Upon her return in 1979, Al Bassam founded an Arab
heritage gallery and then travelled to several Saudi cities to learn about customs performed by women in their production
of Al Sadu, textile, and popular clothing. She was able to extract from this experience her own artistic world. Al Bassam

was awarded in 1964 the first prize in a drawing competition for Lebanese students.

The wide-ranged and different art lessons Al Bassam attended contributed to the foundation of her vivid aesthetics rituals.
She chose to effectively play a role in making women specifically look up to her, taking inspiration from poems written in
Al Badia as well as from Al Sadu and textile production to give her creation a beauty that reflects her own aesthetics. From
these elements, she infuses her architectural and structural art. Her decorative elements are fashioned into old houses
and she plays with vibrant colors to cut textile and heavily colored Sadu, as she gives materials and textile different roles
in the eloquent sensitivity of her aesthetic works, which are infused with techniques akin to collage and posters in their
contemporary concept. Al Bassam’s experiment, taken from the angle she chose, is an eloquent symbol that asserts
women’s relationship to this innate form of art in the Kingdom and the corners of the Arab nation. This art comes in
addition to the various aesthetic concepts that certify her artistic skills, considering that she follows the techniques of the

visual art movements.
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Abha, 1999. Mixed Media on Canvas. 97 x 143 cm
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| always strives to compose art as a heightened emotional state, and how it blends with its cinematographic
point of view. Leading the artwork to innovate and deepen its devices that stem from a deeper language
enveloping composed beauty concepts... This moment is our simple entry point to pierce a passage considered
as a time witness that makes understanding systems rather than forms that have spatial depth. It is a highly
sensitive aesthetic gardening for an artist's resources, that are contribute to issues and the search at his highest

convictions. He is thus capable of listening and translating everything he feels in great precision.

Born in Mecca, in 1970, Awdh Al-Zahrani clung to millions of voices, sounds and scents flying from all over the
world to Mecca, leaving him mesmerized by its humanity and fascinated by the passengers' uncountable
details. Obtaining an MA in Art Education from Um Al Qurra University, Al-Zahrani participated in nhumerous

international and local group exhibitions, including "Memory Box" (Jeddah, 1995).

Al-Zahrani held three solo exhibitions in Jeddah; "3x3 Exhibition" at The Saudi Center (1998), "Experimental
Space" (2000) and “Correlation" in Atelier Jeddah (2004), as well as "Masayer" exhibition in Paris during his
residency there sponsored by Al Mansouria Foundation in 2009. Al-Zahrani took part in many cultural events,
talks and seminars. "Masafa" (Distance) exhibition in 2015 at Hafez Gallery, Saudi Contemporary Art exhibition
in Paris and Cannes in 2016, sponsored by Saudi Aramco and the Saudi embassy. He participated in London
2016, with Hafez Gallery. India in 2016, with a participation supported by Hafez Gallery. Al-Zahrani took part in

many cultural events, talks and seminars.
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Moussa’s Bridge, 2016. Oil on Canvas. 120 x 120 cm
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Piece of Fabric, 2016. Oil on Canvas. 150 x 170 cm
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Feyrouz, 2016. Mixed Media on Canvas. 190 x 250 cm
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Abdulaziz Ashour
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Abdulaziz Ashour has many explorations in painting structure. His artwork has been distinguished and recognized
as a continuously developing and diversified space for experimentation. It expresses his perpetual search for new
sensations, ores and amalgams that are different from other prevalent artworks. Ashour’s work may be described
as a succession for the pioneering generation of Saudi artists such as Mohammad Al Saleem and Abdul Halim
Radwi. However, the goal of his work transcends that of entrepreneurship and focuses on a modern painting’s
cultural and historical sources. Ashour’s painting moves on from a particular expression of letters to the use of a
letter as an abstract structure that has many Sufi implications and presents a harmonious visual execution that
explores the relationship between photography and music and other audiovisual researches. Ashour was open to
Arabic art executions and his work revealed aspects of his personality and experiences as a highly-accomplished
Arab visual artist. Although Ashour’s painting may be considered abstract in its ritual, it comes with less
implications and references in the form of a hidden “chess-like” representation that provokes the mind. In his
“More than Papers” collection, which he began in 2004, his artwork reveals his progressive visual sensitivity. His
paintings are extremely coherent and the color gradation is abstemious, as though it’s formed of layers of time and

natural elements stirring an old debate.
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Love on Arabic Wall, 2015. Acrylic and Mixed Media on Canvas. 160 x 190 cm
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Untitled 2015. Acrylic and Mixed Media on Canvas. 160 x 190 cm
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Untitled 2015. Acrylic and Mixed Media on Canvas. 160 x 190 cm
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Tarfa Fahad is an artist from Riyadh working and experimenting across painting, photography and video. With
an interest in examining the complexity of human emotion, she explores individual and group behaviours and
the connection created from interactions between ourselves and with others. Tarfa gained a Diploma in Visual
Arts from the Arts and Skills Institute in 2011 and studied art therapy in 2012, then gave workshops for children
in ADHD Association in 2014. Her work has been exhibited in numerous venues locally and abroad including
Mostly Visible at Jeddah Art Week in 2013, Art Basel Miami 2014 and the Saatchi Gallery in London 2015. Tarfa
received awards for her artwork from L'Art Pur Foundation Photography Competition in 2011 from ASI and

Swarovski Competition in 2013.

“Tarfa uses rain in her painting. After preparing the canvas, rain is received on it, left to dry, then covered with

additional layers and mixed media.”
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Felicity, 2016. Mixed Media on Canvas. 250 x 180 cm
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M: +966 555517000 info@hafezgallery.com

www.hafezgallery.com https://www.facebook.com/hafezartgallery http://issuu.com/hafezgallery https://youtube.com
https://twitter.com/hafezqgallery http://instagram.com/hafezgallery https://www.artsy.net/hafez-gallery
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