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TRAGEDY IN VISUAL SCENES

In his visual composition “Rumination of Aches”, the artist Ahmed Felemban, born in 1951 in Holy
Mecca, makes us delve into Man’s crisis of this era. Man’s crisis is shown through a language of colors
that depicts human features, the faces they have when looking in on them from afar, showing their
numbers in individuals, groups and communities. What can be really seen here is the artist’s focus on the
many signs found in numbers, showing his interest in Man’s main source of anxiety, individualism.

What can be clearly seen is the tragic plays depicted in his paintings, such as William Shakespeare’s
famous plays. The elements that are drawn represent misery, poor people, lovers, witches, working
class, woman’s crisis, people defeated by life, people who have had their freedom stolen.

The dark colors that Ahmed Felemban uses in his paintings show the pain he wants to reflect. Colors
that emanate from human graves to this world, like a dark ghost registry for bodies filled with misery,
submission and hunger. It’s the reflection of this hurtful world we live in, an Islamic and Arab scene that
paints an image of exodus, death and destruction.

Some paintings reflect the many pains humans go through, the successive losses that include loss of
fortune, loss of souls. Some of these pictures that the artist tried to paint is illness, for his characters are
often pale, frail, dark and fragile. Their body’s constitution can be seen through their clothes, which are
brilliantly drawn by Felemban, marking their limits and curves in an unparalleled stroke of knives in
drawing and coloring.

Felemban’s paintings are filled with people and characters, which reflects human’s central position in all
of his works. These tragic characters look alike in this depiction of human agony that reflects the artist’s
own life experience. The agony he felt when he was struck by illness, expatriated and feeling spiritually
expatriated after he discovered the darkness of humans, the darkness of the world, until his dialogue
with them stopped and he was left alone, leaving them with a legacy of paintings that tell the story of
everyone’s pain, not the individual’s pain who is a chief component of a group.

Felemban’s paintings also show the discussion of the human expression crisis, where dead silence, a
long silence is expressed through a long and shadowed scream of pain. Like waiting for what does not
come, just like in the play “Waiting for Godot” by Irish writer Samuel Beckett.
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